Richard Davy

Salve Regina

Source: Eton Choirbook 32v-44

Transcribed and edited from a facsimile by Jonathan Spencer.

Editorial Notes

Note values have been halved from the original.

Mensuration: Opening ®; from Virgo mater ecclesie C; returns to ® at O dulcis Maria

Open brackets [ — — indicate red colouration in the original notation

Closed brackets ——— indicate ligatures in the original notation

Ligatures on red coloured notation have both open and closed brackets

Triplets are shown where the original is marked 3/2 with red notation

Key signatures - Tenor & Bassus parts have B flat at the start of almost all staves and are thus shown here.
Accidentals in the original were intended to continue until cancelled by an opposite accidental, so notes that have
already been flattened (or sharpened) previously in the original are shown here without brackets. In the few cases
where they appear to have been omitted by the Eton scribe they are shown in brackets.

Underlay in red text in the original indicates sections of reduced scoring and is replicated here with text italicised
In the first opening of the original, the Triplex part is marked Gemell’, indicating the part divides. Where divided in
the original, the triplex lines are shown here in as Triplex and Triplex 2.

Salve regina mater misericordie,
Vita dulcedo et spes nostra Salve.
Ad te clamamus exsules fili Eve,
ad te suspiramus gementes

Hail queen, mother of mercy,

Our life, our sweetness and our hope, hail.
To you we cry, exiled children of Eve,

to you we sigh, weeping and wailing

in this vale of sorrow.

Come then our advocate

Turn your merciful eyes

ad nos converte; upon us;

et Jesum bendictum fructum and show to us Jesus, blessed fruit
ventris tuis nobis post hoc exilium ostende. of your womb, after this our exile.

et flentes in hac lacrimarum valle.
Eya ergo advocata nostra
illos tuos misericordes oculos

Virgo mater eclesie
Eterna porta glorie
Esto nobis refugium
Apud patrem et filium
O clemens.

Virgo clemens virgo pia
Virgo dulcis O Maria
Exaudi preces omnium
Ad te pie clamancium.
O pia.

Funde preces tuo nato
Cruxifixo vulnerato

Et pro nobis flagellato
Spinis puncto felle potato.

O dulcis Maria salve.

Virgin mother of the church,
Eternal gateway to glory,
Be our reconciliation

with the father and the Son
O merciful.

Merciful vigin, holy virgin,
Sweet virgin, O Mary
Hear the prayers of those
Who cry out to you.

O holy.

Pray to your son
Crucified, wounded
and whipped for us,

Crowned with thorns and fed with gall.

O sweet Mary, hail.
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* In bar 3, the Tenor entry has been delayed by two minim rests to avoid moving in unison with the Medius

on miserrocordia in the same bar.
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** The rest in bar 53 of Triplex 2 has been extended by a dotted minim.

* The 5th note of bar 47 in the Triplex in the original is not dotted.
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* The third note of bar 142 in the Tenor part has been doubled in length from the original
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The first note of bar 148 in the triplex part, tied over from bar 147, has been extended by one minim.



