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Pierre de Manchicourt (c.1510-1564)
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Pater, peccavi in caelum, et coram te: Father, I have sinned against heaven, and before thee,
jam non sum dignus vocari filius tuus. and am no more worthy to be called thy son.
Fac me sicut unum ex mercenariis tuis. Make me as one of thy hired servants.
Quanti mercenarii in domo patris meis How many hired servants of my father’s have bread
abuindant panibus, ego autem hic fame péreo! enough and to spare, and I perish with hunger!
Surgam, et ibo ad patrem meum, et dicam ei: I will arise and go to my father, and will say unto him:
Fac me sicut unum ex mercenariis tuis. ‘Make me as one of thy hired servants.’
(Responsory for the 2nd Saturday in Lent) from Luke 15:17-19

Pierre de Manchicourt was a contemporary of Nicolas Gombert and Jacobus Clemens non Papa, and was active in both Burgundy and Spain during the
reigns of Charles V and Phillip II, culminating in his appointment by the latter as maestro de capilla flamenca in Madrid in 1559. The fact that
Attaingnant, publisher of the French Royal Court, devoted his fourteenth and final volume of motets in 1539 entirely to Manchicourt's work (an honour he
bestowed on no other, and emulated by Flemish publishers Susato and Phalése in 1545 and 1554 respectively) bears testament to the composer's
reputation in his day. Manchicourt's highly polyphonic style of composition rapidly went out of fashion around the time of his death, as the liturgical
reforms of the Council of Trent took hold — marking the transition from the High Renaissance to the less florid Late-Renaissance style of Victoria and
Palestrina.

In contrast to most of Manchicourt's output, this penitential motet — a setting of text from the Parable of the Prodigal Son — makes widespread use of
homophony and pairwise imitation, allowing the words to take primacy over melody. It appears in numerous manuscripts, as well as the two printed
sources from which this edition is transcribed and edited. Manchicourt also composed a five-part setting of the same text, which was likewise first
published in 1546 (but by Tielman Susato in Antwerp).

Editorial Notes:

This edition is set at original pitch. Editorial accidentals are indicated above the note. Original note values are retained: thus, consistent with 16th-century
convention, the § mensuration sign and its modern-equivalent (B time signature signify a semibreve tactus. Bar lines are added only to aid reading and
direction: ‘strong’ and ‘weak’ beats implied by their position should never take precedence over phrasing or word stress. Ligatures in the source are
acknowledged with overarching square brackets. Word underlay reflects editorial judgment and has been freely adjusted; editorial addition or reiteration
of words is indicated in italic.

Engraved on 19 Oct 2019 using LilyPond 2.18.2 (http:/lilypond.org/)



