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







16

       
        

  
   



6
4

5\
3\

7
3



Harpsichord play

 
 
 


 

 
 



 

       

6 6 6\ 6 6 6

    
 


  
    

6
5

6
4

5
3

6

Ode for St. Cecilia's Day (1692)

No. 2: Recit & Chorus, Hail, bright Cecilia
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







19

           

  
   

5
3

6
4 5

3\

6\

 






  
   

       

6\ 6 6\ 6 6\



    

    


       
  

 

6
4

5\
3\









22

      

      
       




 

    

  
        

      

      

   

  

7 6 7









25

     



     




   



7 6 6
4

5\
3\





 













29



           

6 6 6 6 6\

  


        


  

  
 

     

6 6 6
# 6 6

 Ode for St. Cecilia's Day (1692), No. 2
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







31



 

      

    

  
 

  

6 6
4

5\
3\

3 3



   

  

     
   

  

6 6 7

  

 


      

  
    

7 7
5

6
4

4
3\

6









34





   




   
   




7 6 6
5


   


    

  

6
6
#

7

    



  

    
  



7









37



       

    

  

 

6 6
4

5\
3\

      

   



  

 







  

 


   



  


6 5









40


         

        

6 4 3\

   

    

    

4 3\

 



3

 Ode for St. Cecilia's Day (1692), No. 2
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







43


    



May be Organ only
with Harpsichord tacet

            



      
         











46

  

           




       





 

    




 
  

 


  
    











49

      
 

         

6 6



 




  
 
6
4

5
3

  



 





   









52

   

     


  



      


    



     
 


    



 Ode for St. Cecilia's Day (1692), No. 2 11











55

      
 

 



    



   

 


 

  

    

  



 




 



    

    

 
 6

   
    




  

   




6 7 6
4 5

3\









58


 
    





  




  
  

 


  

  

   

 

      
  

6 6

     

    

    

6 6
4

4 3\









61




 

    

    

 

   
  




       

   









64

  


    

  
    



      
 

    
  

 

  
    

 

       

   

 Ode for St. Cecilia's Day (1692), No. 212











67

 
 

  



  



6
4 5

3\





 

 







 




 
   




6 6


 






  

   



 

  
  


    

6

6 6
5









70



  


   




  





  



4 3

3

  

   





    
  


   




6 6 6


 


  

    

  
    

6 6
5

4 3\









 Ode for St. Cecilia's Day (1692), No. 2
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









    

  





 

  

    
 

 


  

 

  

  



 

  



   

  





7


 

  

  
 

  

   


  

   


  

 



  

 




  

 


  

Recorders





14





  

  


 


  


  


 


  


 

  



 

  

 

  





 





22


 

 

7






  

7






  




  





  



  



 



 


  

7


 


  

7

 No. 3  Hark! Each tree its silence breaks
Soprano & Bass Duet
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



30






  

7 7


  

  





  

  

 








  

7


 


  

7


 

 
  

7
5\


  

  





38

 

 
  
5\ 6





   

6


 

 




7


 


 



7


 

  

7
5\



   

  
7





  

    

  

 





46

   

  

7

  
 

  

    

  

7 6\






  

 


  

  

 




    

 
  

7

    

 
  

7





54

  
 

 
  

7 

  


  

  






 

 
  

   
  

  




   


  

7

   

   

7






  
 

7
5\



     


 
  

7





62

   

 
  
5\ 6\

 
   

   

6

   

   


7


 


  


  

7


 

   

7 


 

  

Continuo

 

  
6\





  


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



70





  

   

  

9
7


3

  
 

  



 

 


  

 






  


 

  

7

 

    

9
7





78


 

   

9
7


 

  


 
 

  


9
7

8
6

 
 

  


9
7

8
6

 



   

9
7

8
6

     

  

   
  

  
  

6
5



 

 






86

 
 

  


9
7
8
6

 



  


9
7

8
6

 



   

9
7

8
6


     
  

 



     

  
6 6\

 

  

  

  
6\

  

   
  

6\





 
  

7





94


 

  

6\
5

7



 


 

6
5

7


  


 

7 
7


 
 

  
  

  




 




  
  

4

 
 



 







  









    

 




5\





102

  

 
 





  


  


  

 

  

  

  
  

6\


  




  




 

  

6\
5




 

  

  


  
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



110






  



 

  




 


  



 

  

  


 

  


 








 

  

  





118


 


 


6

    

  
6 56





  



 

  


  
 

  

4

  

  

6


 


 


6

 

 

 


  





126





  



  

  





 

  




 

  

6 6



 



 





 

 

7






  


 

  







134






  


  



  

 


  

6\



 

  

  


 



  

  

  

  



 

  





142

 



 



 


 



  

     
  

  
6 5\ 7 8


 


  




 


  


 

  



 

  

 



 



 
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



150














 



 



 


 



  


 

  

   

 


  


  





156

  

  






  

     

  
  







 
 





 
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



















Alto  


'Tis








 

Na ture's voice,

  
  

 



 




'tis Na ture's



 


  
 

 


voice, thro' all the

 
   



- -













5

           

mov
5



  



4
2

          



  



5
3

      



ing







  
 
6
4
2

6
5


 
   




wood of crea tures

 


  

2

- - - - - - - - - - - - -













9

             
un

9


  

    


    
der stood:



 

  

6\

  
 





  




the u ni ver sal

  



 

  
 





   

tongue, the u ni ver sal

  


   

- - - - - - - - - - - - -

No.4 : Air (Alto), 'Tis Nature's voice
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











13


 
















tongue to none of all her
13

   
 

 


6
4

 

         







num' rous race un

    

  
3


 
 

known; from her,

   

   





 



 
 

 


from her it learned the

 
 



   





- -













17

     

 


 


migh ty, the
17

  
 


 

     

 

 



migh ty, the




     

   


         






migh ty



   

   


6\7

  
   

art, to court





 

 
 

- - - - - - - - -













21

  




 

 


the ear or
21





  

7
4\
2

    
        

strike, or strike




 





 





    
  

76

          
the




 



 


 


  


7
3\

6
4

5

4

-
3\


 
 







heart; at once the

 

 

 













25


 


 


 

   


pas sions to ex press, and
25




 

   

             
move


 

 


  



 
 








 


 







at once the pas sions to ex


   

    



- - - -
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











28


 



     







press, to ex press and
28






   

7 6\

             
move,




 


 
   








we hear and strait we





 


 




3

     

grieve,

  
  

  

7 6
5

5

4

65
3

-













32

   

     

or
32


   

  
54 3

  








hate, and strait we

 

 


 

     
grieve,

     

  
 
7
5

6
-

5

4

5
3

    
  

or







  

4 3






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  

9 8 6 6

     

 
  

9 8 6 6
5

7

   
  
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 

5
4



  


   

     
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- - -
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
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             

       
 

- - - - - -

- - - - -

- - - - -
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









24


 




















oft con vers'd with heav'n, Ce ci lia











 






 



heav'n, Ce ci lia oft con vers'd, Ce











 



 

heav'n, Ce ci lia oft con vers'd,

24

       
      

     
    

6\
5


 

 






oft con vers'd with





 




  







ci lia oft con vers'd with

 
 




oft con vers'd with


  

       

 


  





 

6\
4

4 3\




heav'n;

 

 






heav'n; some an gel

 

heav'n;

   
 

 






 



   




of the sac red



     



7 6

- - - -

- - - - - - -

- - - -

-











28











 




quire did with his breath the



28




 

  

6




 


   

pipes in spire,



 
    


    

     
 



   



 







and of their notes a





  

   




 
 



 





bove, the just re sem blance,





    

  



  


6 6

- - - -
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





















32



  














the just re sem blance,



32

     



 





     

   



6 6 6



  
     




the just re



    
      



 
         

6 6





 

sem blance gave.



   



 


 

4 

   

Brisk,

  


Brisk,

   

Brisk,

 





   

brisk,

   

brisk,

  


brisk,

 





- - - -











37

   
 

brisk with out

   




brisk with out
  


 

brisk with out

37

  

 



 

6

 
 


light ness, with

   


light ness, with

  



light ness, with

 


  


 6

 



out dull ness,

  



out dull ness,

 



out dull ness,

    



 

6
4

5

4

3\

 

grave,

 

grave,




grave,

 


 




grave,

  

grave,

 

grave,




 


6
4

3

 
 


grave, with

   


grave, with

   


grave, with

  

   

74
6
3



   






out dull ness

 



out dull ness

 



out dull ness

    

   


6
4

5

4

-
3\




grave,

 

grave,

 

grave,






 

- - - - - -

- - - - - -

- - - - - -

Ode for St. Cecilia's Day (1692)  No. 7
34













45

  


brisk,

   

brisk,

   

brisk,

45

 


 

   
 

brisk with out

  

 

brisk with out

   
  

brisk with out



 

 



  

 
  

 


light ness,

  

light ness,


 

light ness,

  




   

brisk,

   

brisk
   

brisk,


  

 




  

 

brisk with out

  

  

brisk with out

  





brisk with out

  




7
3



  



light ness, with

   


light ness, with

   


light ness, with


  

  

   


out dull ness

 



out dull ness

 



out dull ness

 

 



   
6 6 7

- -

- -

- - - - - -

- - - -

- - - -











52

  

grave,

 

grave,

 

grave,

52

  


 
4 3

  

grave,

 

grave,

  

grave,

  


  

6
4

3

   


grave, with

   


grave, with

   


grave, with

 
 

   
7
4

6
3







out dull ness

  


out dull ness

 



out dull ness

 



   



 


grave, with

  


grave, with

  


grave, with

 




 







out dull ness

  


out dull ness

 



out dull ness


 




   



grave.



grave.


grave.



 

- - - -

- - - -

- - - -
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
















  
  


  


  



   
  





  

   


    


  


  


      


  

   









5




   
 


  


  


 


 


  

   




 



  


  

 
  





  

   









9

  


      

  




  

   




 



      

     




  

   









13


 


 


  


  









  

   




 



  


  


 
  


  

   

No. 8 : Bass Air, Wondrous machine
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







17




  


      

 





  


  

   

     


      




 








  

   









21

     


  


  




 








  

   


 








  


  


 

 



  

   









25

          



      

  

  

 
 


   

  

  
  






   

  

         


    
  









29

  
    




      


 





  

    


    
  











 






   

  



  




 

  



    
  









33

   






      

    
  


  


  




    





   

  

      


 

 




       
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







37


    


      


      


  

   




   
 


      


 
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