e WL

3 loued fier

Aol 7. Patton
(1809-18856)



3 loued fier

J. L. Hatton
Moderato J: 116
—_— e .
_n » _ — > dim. | |
\" \" I T I ‘ ] ‘ |
I I I [ I I I T I I I
ANV I I I I I I ! ! I T 14 I I I I ]
PY) 1 1 14 1 i 1 i 1 I | =—
I lovd her! and  her az - ure eyes__ Haunt - ed me from sweet sun - rise_
H P — > dim
p” A I I I A I I I I I I I I A I I I I 4 4 I ]
gl b (3 I I I A I I I I I I I I I I I I I I I I |
% te S — o i o Za Fao-  — o 1 ‘ ‘ |
~
I lovid her! and her az - ure eyes Haunt - ed me from sweet sun - rise_
_
) £ i —1 N i —1 i E— i = dim i i i ! i i |
} I | - 2 e ‘ \ - i | | |
I I I I [ 1 I
’8) I I 1 14 I
I lovd her! and her az - ure eyes Haunt - ed me from sweet sun - rise
E— :

0 — o pPa— Py i .< i i >\ K i dim i —1 i |
e 5+ - = e &4 |
= | | r | | | ‘ )

I lovd her! and her az - ure eyes Haunt - ed me from sweet sun - rise
5 —_— ——
= - \ ;' b S— dig ] ——| i \ \
#@' i — = H } ] ] — I — — ‘ ‘ —
ANV I 1 I I | | 4 I I I I 1”4 l I
’Y) \ 14 \ ‘ ‘ ‘ f —_—
To the dew - y ev’ - ning’s close, Dye - ing ro - si - er the rose.
- > T dim.
o] | N | | N | | [—
o | I I } I I I I I I I I I | I— } I 4 I }
d i | . | i ‘y) — } | I 7 |
To the dew - vy ev’ - ning’s close, Dye - ing ro - si - er the rose
I — 3. dim ‘
b4 I I = = = = I I ]
= EE= = = S ——————————C
I I |4 I I ' I
To the dew - y ev’ - ning’sclose, Dye - ing ro - si - er the rose.
I —
—_— > —_
. —1 ﬁ ‘\' i T dim /—\r’ - f . |
%:ﬁ:fy—'—w 7 ] ] e | I \ o - m—
. L4 ! I il I I | I— 1 ! I 7 |
L "4 I I I I I I I | I I ]
< ‘ Y \ \ \ 14 — w
To the dew - y ev’ - ning’s close, Dye - ing ro - si - er the rose.
I e \ Edition and “engraving” © 2016 SHORCHOR™. May be freely distributed, duplicated, performed and recorded under the TERMS OF

S HOHCHOH USE described elsewhere in this publication. This edition is not a source for a secondary edition.



5 [oued fier

ol = TN ] T
ol = e~ — ol
< ke ke
AQLL = ATTR g = AR

« | |
“~t ~t
e 3 8 'Y
e Yt
| 43 =
e 2o
e 8 2 m
17 b7
177 (] () TN
L \\\# o © Ll
b o P
e E N
. < < ]
1 LI < N
75} 177]
xRH‘ — — k\H-
i\.# B s 1
3 >~ = A
e .
N NG r
SN
2] < m

and

’tis best to be Free

said,

I

Yet,

free.

was

gain

and

was free,

gain

free.

was

and

was free,

gain

free.

was

and

was free,

gain

S

free.

was

gain

and

was free,

gain

o) B B
17 < TT7 < 17 < HERN
o ~ [}
\N = T 2 M =R
=}
= HY = +HH = 4
. 1S 1S n
1 1 1
L s a
THE- = 5
= = = =
- - -
< Ly < < pEE
L o [*} I ]
= b L= =
2 8 ™ 2 il
o o )

AL m AT m Al AL m AT
L (9] [N (5] L [P] [
wn w2 wn

R =
< 8- = EEl
ol < [T 3 NI R
<= =}
£ £ £
olll B |/mm™ 5 ||Twl B o
o 5 i)
1 1 1
o« 2 e 2 = ol
o o e}
q s q
b || m N m [ m D ||
o = o
&n 171 on T &n
oo L o ol
< < <
< <= <
o Q (9]
O = TN — 7 —_ [ Sang
. 5 He 5 = Y
T M as] m T
g & & &
.\ - Ei.N
NG X N M
N < = m

air;

on the

up

to float

Seem’d

hair

au - burn

and

I chang’d

But



o Onl Onl
’«.lu 7vL ’«.lu
L B I
o O o
= b= Y
T 5} 3) 15}
= < T < LIS
- - -
T =3 i = [ = Q|
L e} Ll ) 1] fe] HEEE
ﬁ\\ 7 *\ 7 L 18
[ || an
8 £ |yl 2
1 || 1 .
m N g . N\ g | < —
Sl 25 e E|M 5 EIM{
S = = [N
L 4 Gy Gy
I\ o o ™. © Hh
o o o
=) = . k= .
[ s s Al g | EE
= g 2 ERE
H /M H m HH /A T
==
/=
=
[ AL 1NN 7 ] Q]
e—
) = =
Z 3 =
o2 el 2 el el
! 1
o || 5 b5
™ 2 D] e 2] e
- < < <
! 1 !
Aol 5 ATl 5 AL B AT
) [ 5}
| 100 S = | 1NEN < [l
= -+ +~
= = =
on | || ) )
L = = L 2 [l
s} s} o
= = =
| P> i
™ — — — N
— N
D N 9 \
<
©n = as]

her bow’r.

but

ing

of noth

Breath’d

ange - flow’r

the or

1 thought

Till

>

and

and

’tis best to be Free—

said,

I

Yet,

P
A

and

’tis best to be Free—

said,

I

Yet,

f >

and

’tis best to be Free

said,

I

Yet,

27

~A ~t ~t ~
8 HR & |8l B
m < [N & e [P
v W v
yoE e el B oy
« AV
TN TTN
= ; .
AL = TTTO " — [ = 1
L on L L [
_
[ HE < N (111
[ 1EE — 117
11 0 \\\@ 1
2 2 2
17 [a] TN [a+4 TN [a] 1
]
4 g U4 8 Ha 8
& = e |
H % ‘AHA- % T % Pan
= = =
g Uk = Ui =
e [P s 5
mi.N .
NG NG NG G
\
2 < = @

free.

was

gain

and

was free,

gain



31 _—

5 [oued her >

A » — . dim. | \
#m-—q:—P—’—a = = u ! ] ‘ B |
& i 1 ] i H 3 ‘ 1 H 2 i 1 H i ] ]
0] 1 4 T i 1 i T I [ S—|
Next I lov’d a Moor - ish maid, And her cheek of moon - lit_ shade;
AP —_— = > dim.
o I 1N I I I I I [ I I A I I I I L L A ]
e === S e ==
~
Next I lov’d a Moor - ish  maid, And her cheek of moon - lit shade;
Hn P I\ | < — > dim. | ‘ P— ‘ I\
D" A [ A [ I [ [ I [ I [ [ [ [ IAY ]
I i P } P [ I I [ I ] |
[ [ [ T [ [
\ i \ r \
Next I lov’d a Moor - ish  maid, And her cheek of moon - lit_ shade;

d i S L — ‘
It »+ = = s+ ===
N 14 T I [ 4 [ 4

Next I lov’d a Moor - ish  maid, And her cheek of moon - lit shade;
3 A —_— > ?\ dim —
Py ¥ ). [ [ I [ [ I ]
#ﬁ' [ E— = H } ] ] - T ] \ — | ‘ —
ANIV [ [ [ [ T | 4 [ [ [ [ "4 1 I
Py) 1 14 1 T i i f —
Pale and lan - guid, left my sleep_ Not a  shade but__  hers to keep.
—_— > dim.
o) | N | | N | | —
P A [ I \ [ I [ I \ [ I I [ } } —\‘ } } i } - }
[ [ [ I [ A |
[
i [ [ i \yl —* [
Pale and lan - guid, left my sleep_ Not a  shade but__  hers to keep
A < _ > .> dim. ‘
e ¥ & = I P [ ]
. | | . a -’ s’ | = =
I I |4 I I i I
Pale and lan - guid, left my sleep Not a shade but hers to keep.
—_—_— 1
~ e o s dim . e ®
ﬁL—L_:g:@' . . = 77— 1 Hhre- —H i o C—
. L i [ [ '\F I [ I 1 i [ T |
L v 1 'V } i [ [ } \' [ I [ 1 ]
Pale and lan - guid, left my sleep____ Not a  shade but__  hers to keep.
7 fZ
= - 1 - — i o |
[ a0 W [ [ [ [ [ |
\QJ)} [ [ I [ } ]
and I a -
H »p = ‘
s — . ‘ ‘ — \ s 1 i i 1 |
D i B i i — i i 1 < — o o |
oJ & - - o o o o [4
Yet, I said, ’tis best to be Free— and 1 a -
H » -
- ‘ ‘ — \ 73 = > > }
[ a0 W [ KN [ [ [ [ | [ [ PN [ I & | |
ANV I I [ [ [ I [ [ [ [ [ [ [ ]
QS) o o o o o o o L4 I I I

Yet, I said, ’tis best to be Free— and 1 a -

LA I\ | | | prm— f>
©): | i‘ J | 1 J | 1 - 3 — i i 1
\iﬁ- [ ! [ [ ir' P ! ! ! d‘ |

Yet, I said, ’tis best to be Free— and 1 a -



done:
done: ___

had

free.
free.
free.

was
was
was

gain

5 [oued fier

and
and
and

was free,
was free,

was free,

gain
gain
gain

[fan Y

42

free.
had

they
they

was

all
all

dim.
dim.

dim.
un - did
un - did

gain

She
She

one;
one;

and
love - lier
love - lier

a
a

free,

was
there came
there came

gain
But
But

S

S
A

T

tell.
tell.
tell.
tell.

done:
done:

to
to
to
to

had__
had

po’er
pow’r
pow’r
pow’r

they
they

no___
no___
no____

no

all
all

dim.

dim
dim.
dim.
dim,

un - did

un - did
guage has
guage has___
guage has
guage has

Lan
Lan
Lan
Lan

She
She

one;
one;
how well!l____

how well!
how well!
how well!

love - lier
love - lier

ah!
ah!
ah!
ah!

a
a

her—
her—
her—
her

love
love
love
love

there came
there came

I
I
I
I

But
But

lov’d—
lov’d—
lov’d
lov’d

_ f)
s [

50

A
B



5 [oued fier

g, f3. .
= - 1 - — £ £ o |
D 1 — r 1 i |
o |
How I ev er
H_» f= N ‘
= ‘ : ‘ ‘ 1 ‘ \ P — n i 1 |
[ a0 W [ K [ [ [ [ [ [ PN [ 8" = & [ |
ANIVJ [ I [ [ [ [ [ [ [ el v v & ]
[3) o o' o o & o [ 4
Now, the won - der is to me How 1 ev er
H » >
D" A I ' ]
y AW I;/\ | N | | [ | | I Y 2 [ P Py Py Py |
D ] 0 ] ] — 1 1 < — ) = \' 1
98) o o o o o o L4 I 14 I I
Now, the won - der is to me How I ev er
P
>
95— S g -, ) . , Lz . | |
= . e e o i’ < — Y 1 o |
Now, the won - der is to me How 1 ev er
57
_ ) Vi > £ |
[ [ I [ [ Py I J I [ Il |
& r ] [ Py [ I i |
[ I I [ [ e i |
ANIV [ ] — [ [ T [ [ i |
d I V i I I ‘
liv’ed while free, How 1 ev - er liv’d while free?
H P > S
P A | I I I I I I I | I [ I I i |
= = — 1 1
~—— d
liv’ed while free, How 1 liv’d while free?
9 i K i 2 i - i = f i i |
Y 4N :I; [ IR [ [ [ [ r ] [ e r ] [ e i |
e —" ) o te 1 H 1 H i
'B) S— i i I I
lived while free, How 1 liv’d while free?
| A r | | | . > S
[ IAY Py [ ————1 [ [ I I | I [ I i |
s ‘ | | — 1 o i H
= 1 [ =1 [ J [ i |
livied while free, How 1 liv’d while free?

Novello, Ewer and Co.
(1860-1885)

John Liptrot Hatton (1809-1886) was born in Liverpool. He received a rudimentary music education as a child, but was
essentially a self-taught musician. He held several appointments as organist in Liverpool and appeared as an actor on the
Liverpool stage. He relocated to London in 1832 as a member of Macready’s company at Drury Lane and began to establish
himself as a composer. His first operetta, “Queen of the Thames”, was successful in 1844; he then went to Vienna and
brought out his opera “Pascal Bruno.” He wrote several songs on his return to England and appeared at the Hereford festival
as a singer. He also undertook piano concert tours at this time. From 1848 to 1850 he was in America, giving public and
private concerts in New York City. Notably, in 1848, he shared the stage in Pittsburgh, PA with Stephen C. Foster.
Returning to England, he became conductor of the Glee and Madrigal Union and director of music at the Princess’s Theatre,
London. He wrote operas, cantatas, incidental music, anthems, cathedral pieces, and many songs. His part-songs were
regarded as some of the best of the genre. Hatton’s daughter, Frances J. Hatton, emigrated to Canada in 1869, where she
became a respected composer and the singing instructor at the Hellmuth Ladies College in London, Ontario.



I loved her! and her azure eyes
Haunted me from sweet sunrise
To the dewy evening’s close,
Dyeing rosier the rose.
Yet, I said, ’tis best to be
Free—and I again was free.

But I changed— and auburn hair

Seem’d to float upon the air;

Till I thought the orange-flower

Breathed of nothing but her bower.
Yet, I said, ’tis best to be
Free—and I again was free.

Next I loved a Moorish maid,
And her cheek of moonlit shade;
Pale and languid, left my sleep
Not a shade but hers to keep.
Yet, I said, ’tis best to be
Free—and I again was free.

But there came a lovelier one;

She undid all they had done:

I loved— I love her— ah! how well!

Language has no power to tell.
Now, the wonder is to me
How I ever lived while free?

Letitia Elizabeth Landon (1802-1838)
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