
Lauda: Il pietoso Giesu a3
Ed. Mick Swithinbank

Transposed down a minor third

Source: Rome 1591 (see at end of score)
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Source: Il quarto libro delle laude a 3 et 4 voci: stampate ad instantia delli Reverendi Padri della

Congregatione del'Oratorio. (Rome, 1591) 
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