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
 
    


Grave

                   




6

       
    

     
 


 




11



Canzona (briskly)

 
  



            

    

    




17 
  

 
 

        
          




23

                           
     




27

                          
         




31

         
  

 
  

 
  

    
   

 




36

  
 

  
 

  
    

          


  

42



          

   
    

(rit.)

(rit.)



 


47

  
Slow



         
     

Ode for St. Cecilia's Day (1692)

Henry Purcell (1659-95)

Violin I

This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.

Hail, bright Cecilia
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No. 1, Symphony




58

      
        


69


                




83

                 


 


89

               


 


95
 Allegro

         
      

     
      




106

       
                             




115

      
 


                     


 


     




125

    
               

     
          




134

     
  


          

       


  

144

  
     

(rit.)
Fine



  Grave



       

 
151         

           



D.S. al Fine


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  
  


Strings only

           

 
7

   
Oboe and all Violins



   




     


     


 

 
13 


  

(1 desk,
Oboe tacet)

     
         

       

 
22           

      


              

 
27   

   



Oboe and all Violins

                               

 
32           


              

  



 
37                   



             

 
42

 


    



         
   

 

No. 2: Recit & Chorus, Hail, bright Cecilia

Violin I
Oboe I
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 
57

  
      

    
    

       

   

    


 
62     

   
   

       
 
  

 
    

    
    



 


67        
  


  


  


   


      

   
 

 
72

    

 

 Ode for St. Cecilia's Day (1692), VIOLIN I, OBOE I No. 2
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 


  
 




 
 
 


  

       


12

        


        
    

 


23

                       


31

  
       

       


43

         
           


51

              
   


63

   
          


 
      


79

    
      



    

                        

 No. 3  Hark! Each tree its silence breaks
Violin I 5




85

 
     

     
     

         



98

      



               
    

    
    

    


104

     
         

    
    

     


110                   

 
     

       


115

   
        

       
   




153

  
            

           


157

   
 



  

Ode for St. Cecilia's Day VIOLIN I  No. 3
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No. 4 Air (Alto)  'Tis Nature's voice   VIOLINS TACET
56 bars, 4/4 time, Segue into No. 5 



       



             
          

 
6 

 
      


  


                    

 
11



                            

 
16 

                                     

 
20             

   



           



   

    

 
24 

    

             


          

 
29

           

   

         

        



 
34   



   

    
         

    

 
39

  


     
    


  


 

No. 5: Chorus, Soul of the World
Violin I
Oboe I

5



  
   

Symphony

Oboe 1 only,
Violins tacet

          
       

 


 
7

              

           

 
14 



    

                

 
19 



     


              

 
25

    

                

 
30

                   

 
35 

  



Violin I tutti
and Oboe I

          


 
73

      
 
               


  

Violin I
Oboe I No. 6, Air and Chorus: Thou tun'st this world

6



 
80          



    

             

 
86    



     


              

 
93

    

                

 
98

                   

7Violin I, Oboe 1 -- No. 6

  
        Nos. 7: Trio (ATB Trio) 
                 8: (Bass Air) 

             VIOLIN I   TACET
 



 


       



     

 


 




15       

            


33      




  



      
      

No. 9: Alto Air, The Airy Violin

Violin I

Nos. 10 (Alto/Tenor Duet)
         11 (Alto Air)
         12 (Bass Duet)

      VIOLIN I TACET

8




 
 

      
 



           




7

         
           


 




13                                




17

          
         

   
   






22 
         


 

Fine 
       






29

                  
           

     




34    
          




        

      




39

       
 

                 
          




44

       



 

D.C. al Fine

No. 13: Chorus, Hail, bright CeciliaViolin I 9
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
     



Grave

                   




6

                 
   







11

  

Canzona (briskly)




 


 


                 




16

   

    

     

     

  





21



                   

             




26

                    
           




31

               
    

    
   

 




36

  
    

   

    

      

   


  


42

 
     


    


  


  

  
(rit.)



 


47

  

Slow



         


  

Ode for St. Cecilia's Day (1692)

Henry Purcell (1659-95)

Violin II

This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.

Hail, bright Cecilia

1

No. 1, Symphony




57

        


    


67


       

       


74

    


         


 


87

                  


 


95
 Allegro

    



    
    

            




109

                 
          


 


 







119



  

 

 


 


  

          
    




130

 
              

    


  
       


  

140

  
      

   
     

(rit.) Fine



  
148

   
Grave



           

 
152

            

D.S. al Fine


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  

 


   

Violins only - Oboe tacet 6 measures

        

 
7

   
(Oboe and all Violins)



   

        


        

 
13 

  

 

(1 desk,
Oboe tacet)

                     

 
22

         
        


      





 

     



(Oboe and all Violins)

 
27

                            
       

 
32

    
                        

 
37

     
                             

 
42

 



    


     


   


    

No. 2: Recit & Chorus, Hail, bright CeciliaViolin II
Oboe II
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 
57

    

  


   


   


       


     

 
62

     

   


            

   

   




 
66

            

  


   


    

     

  




 
71

  

   


       

 Ode for St. Cecilia's Day (1692), No. 2  Violin II, Oboe II
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 



   





   
             


12

        


             


23

                       


31

  


              


43

                      


51

              


  


63

              


 
      


79

    
      


    


                        

 No. 3  Hark! Each tree its silence breaks
Violin II
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
85

      
                 

     
   




98

      



       
    

    
         

 


103

                 
    

           


109

       
                


112

                       
    


117 

      
    



              


155

               

 


  

Ode for St. Cecilia's Day   No. 36

No.4 (Alto Air)    VIOLIN II  TACET



  
      



    
            




 
6

              

                    

 
11

                
                   

 
16

                                     

 
20

    

           


               

 
25

           
   

          

 
30


  


        

       
      

 
35


                          

 
40




     
     


 

No. 5: Chorus, Soul of the World
Violin II 7



  
   

Symphony

Oboe II only
Violin II tacet

   

          




 
7

               

        

 
14

  
 


  

                 
 

 
21

                      

 


  

 
28

                    

 
32

  

  



  


   

 
71

                      

 
77

                 
    

   

No. 6 Air and Chorus, Thou tuned'sd this worldViolin II
& Oboe II

8



 
86

    
                

 
94

 

 


                

 
98

            

     

No. 6 Violin & Oboe I

Nos. 7 (ATB Trio)
         8 (Bass Air)
VIOLIN II  TACET

9



 



 

     


         




14

        


        


35 

  


      
     

No. 9: Alto Air, The Airy ViolinViolin II

Nos. 10 (Alto/Tenor duet)
         11 (Alto Air)
         12  (Bass duet)
   VIOLIN II  TACET

10




 
  

   


           




7

                  




13


      



                      




17

        

66


          


   

   





22

            


    






29

    

                

      




34

            
             

  




39         
       


     

      




44

          

 

D.C. al Fine

No. 13: Chorus, Hail, bright Cecilia
Violin II 11



  

  

Viola 

 

Henry Purcell 

 

(1659-1695) 

 

 

Ode for 

St. Cecilia’s Day, 

1692 
 

Text by 

Nicholas Brady 
 

 

 

 

Edited by Edward F. Rimbault (1848)  

and David Cameron (1991, 2013) 

 

 

 
 

 

 



  
    



Grave

       
   


   

  

 
6

       
   


   

     


Canzona (briskly)

 
14

    



                
 

   



 
19

      
   

   
   

    



 
25

                    
         



 
29

           
                   

   
  




 
34

 

   

 


   

 
 
 



  


  


   

   

 
39

  
  

    
    

        
 

   


45

 
     

(rit.)



 
47 

Slow
  



      


      

Ode for St. Cecilia's Day (1692)

Henry Purcell (1659-95)
Viola

This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.

Hail, bright Cecilia

1

No. 1, Symphony




63

              


70 

           


81

  
    

      

  


88

   
       

   

  


95  Allegro

    



    
     


       



 
107                 

    

 


           

 
117

    
    

   

 


 


 


        

 
127     

     

      


            

     


   
137

 
          

          
     

(rit.) Fine



  
148


  Grave



           

 
152              

D.S. al Fine


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  
  



           

 
7

  




   





    


 


     

 
13 

   
(1 desk)


          


    

  

 
21    


           

      
   

    



 
26

          



               

 
31

 

                  

              


 
36           


      

           

 

 
41

        


    



      


 
56

  

         


      

   

  

       


No. 2: Recit & Chorus, Hail, bright Cecilia
Viola 3



 
61

   


   

   

    

   

   


   



 

 


 
66  



         




 
68

  
  

 
  

 
  

      
    

    
   

 

 

 Ode for St. Cecilia's Day (1692), No. 2

4

Nos. 3 (Soprano/Bass duet)
         4 (Alto Air)
       VIOLA  TACET



  
      



    
           

 


 
6

               
                    

 
11

              

        

 
16


                         

          

 
21



         



   


 

   
       

  

 
26     

    

   

      
   

 
32

    
                   

    


 
38  

         
      


  


 

No. 5: Chorus, Soul of the World
Viola 5



  
  

  


     

 
72

                           

 
79               

      
  

 
86

   

     


   

           

 
93

   

 


                

 
98

                 

 

No. 6: Air & Chorus, Thou tuned'st this world
Viola

6

Nos. 7 (ATB Trio)
        8 (Bass Air)
        9 (Alto Air)
       10 (Alto/Tenor duet)
       11 (Alto Air)
       12 (Bass duet)
 VIOLA  TACET



  
       



 


 


 

 
8






           

     
  

 
14

                                 

 
18


         



   

 
 
       

 
24

    Fine

    


                 

 
30

            
      


  

 
36

        
  

         
       

 
42

                     

D.C. al Fine

No. 13: Chorus, Hail, bright Cecilia
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      



Grave

            
   


 

 
6

  
                


Canzona (briskly)

 
14   







            

 
19

      
               


          

 
23               

                 
 


 
28

 
                  

   

  



 
34

  

  


  

  


  

   
  

  

 



  




 
39

 

            

  
  


 

   


45

 
 

 
 

(rit.)



 
Slow



      


52 

     
     



Ode for St. Cecilia's Day (1692)

Henry Purcell (1659-95)

Cello and Bass

This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.

Hail, bright Cecilia
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No. 1, Symphony




65

        
      


72

   
  


     

  


86

            
 

  


95  Allegro

    


    

 
102

      
     

    
    

     

 
112

         
                          

 
121

    
    

                
     

 
130

    
         

 

        

   
141



          

     

(rit.) Fine



  

Grave






149  
 

       

D.S. al Fine
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
 
 


          





 
8 

    
 

 
  


    

      
(Semichorus)

 
14

                 
 

 
        

(Cello)

(Bass)

  
  

   
  




19   
 

    

(Tutti)

      
   

   
 

   
  

 
25


   

  
       



 
     




31

  
        

               
   

  




36

  
  

   
  

   
      



No. 2: Recit & Chorus, Hail, bright Cecilia
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


42




(1 cello,
 1 bass
Bassoon tacet)


1


2


3



4

 
47



 

    

Tutti

  
    

    
     

 

(1 cello,
 1 bass
Bassoon tacet)




52

  

   



Tutti       
    

    




57

        
  

 
  

 
         

 
62

 
  


  

                
    

   
 




67

   


  

   


   


     

 








71

  

    

      


 Ode for St. Cecilia's Day (1692), No. 24






  


  
 


     

  
     


9

 


     
          


  


17

  
              

  
  


25

     
 


     

  
     


33

 


     
  

     
 


  


41

     
     

 


  
     


49

     
 


  

  
  

     


57

 


  
     

     
 


  


65

     
     

 


  
     


73

 
  


 


          

  


 No. 3  Hark! Each tree its silence breaks
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(& opt. Bass)
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
81

 


  
     

 


 
  


  


89

 

         

  
     


 


97

     


  
  

  
  

 

   


105

  
  

     
  

     
  


113

  

 


  

      
  

   


121

        
 


           


129

  
 

               
  


137

  
 


     

  
        


145

     
  

  
   

   
  



153

  
 


  

  
  

  


 
 

Ode for St. Cecilia's Day   No. 3
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












Alto  


'Tis



Quasi recitativo

One 'cello only



 

Na ture's voice,




 




'tis Na ture's



 









voice, thro' all the



- -









5

           

mov


4
2

          


5
3

      



ing

 
6
4
2

6
5


 
   




word of crea tures


  

2

- - - - - - - - - - - - - -









9

             
un



    
der stood:

 

6\

  
 








  

the u ni ver sal




 
 





   

tongue, the u ni ver sal



- - - - - - - - - - - - -









13


 
















tongue to none of all her



6
4

 

         







num' rous race un


3


 
 

known; from her,




 



 
 

 


from her it learned the



- -









17

     

 


 


migh ty, the



     

 


 


migh ty, the



         






migh ty


6\

  
   

art, to court


 

- - - - - - - - - -

No.4 : Air (Alto), 'Tis Nature's voice
Cello continuo 7











21

  




 

 


the ear or


7
4\
2

    
        

strike, or strike

  
76

          
the


7
3\

6
4

5

4

-
3\


 
 







heart; at once the

 
 









25


 


 


 


  



pas sions to ex press, and



             
move



 
 








 


 







at once the pas sions to ex

  


- - - -









28


 



     







press, to ex press and


7 6\

             
move,



 
   








we hear and strait we




3

     

grieve,

 

7 6
5

5

4

65
3

-









32

   

     

or


54 3


 








hate, and strait we



 

     
grieve,

 
7
5

6
-

5

4

5
3

    
  

or


4 3









36


 
        

hate, re joice

 

 6

               

 
3

                


 


-

Ode for St. Cecilia's Day (1692)  No. 4  Cello
8











39

     

       
or




  



love. In



       


un seen chains it

 
4\
2

6


 


  







does the fan cy

 

6 5 4 3

- -









43

     






bind, it

 

7 6 7 6


 





 




does, it does the


6

      



fan cy

 


6
5

4 3


 
 







bind; at once it


 

         

charms

   

3
2

4
3

5

4

- - -









48

        

  

the

   
6
5

7
6

8
6\

  
      

 

sense and cap



 

 6

   
     




ti vates the

 

 4 3

  
 







mind, at once it

     
- - - - - - -









52

       



charms

   

3
2

4
3

5

4

 
      


  

the

   
6
5

7
6

8
6\

  
            

   

sense and cap



 

 6

- - - - - -









55

       
       




ti vates the

 



Segue Chorus, No. 5



mind.


   

- - - - - - - - -

Ode for St. Cecilia's Day (1692)  No. 4  Cello
9




 


1



2


3


4

    

 
8

  
                     

 
      




13

      
                             




18   
                            




23

   

 
   

     

 
   

    




29

    
   


   


   

   

   

  




34


  

     
  

     
 

 

 
40


  

No. 5: Chorus, Soul of the WorldCello & Bass

10




 
   

Bassoon only


          

 




     

 
7 

 




                      




14

 
    




     










.

    




22

                        
  

  

 
28

                
 

 
Cello only




36



          

 



      

 



     




43                        
 


  

 
50

   
           

  
        

No. 6: Air & Chorus, Thou tuned'st this world

11



 
56

                        
 


  




62

             
    

      
 




69

  
Tutti Cello, Bass, Bassoon





          

 



      

 







76           

                






83



      

         
 

  
     




90

 
                     

 

  

 
96

             
    

      
 

Ode for St. Cecilia's Day (1692)  No. 6  Cello & Bass12





  

8 6 7


6
5

6
4


4 3

   
7 6\


7

 
           

4
2

 
6 4 3\

 
 


13




 
6
4

5
3\


6
4

5

4

3\

 
5 6\


 

6
4


19

 


 
6
4

5
3\

           

6\
5


25

 
 

6\
4

4 3\


 

7 6

 

6

  
 







31

  


6 6

   



6 6 6

       
6 6


 

4 

 



37 


 

6

 



 6

 

6
4

5

4

3\


 

6
4

3

 

74
6
3




43

 


6
4

5

4

-
3\


   

   
 


49 


73
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No. 7: Trio (ATB), With that sublime celestial lay
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No. 8 : Bass Air, Wondrous machine14
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Ode for St. Cecilia's Day (1692)  No. 8
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( )

No. 9: Alto Air, The Airy ViolinCello Continuo
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No. 10 : Alto & Tenor Duet, In vain the amorous flute
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Ode for St. Cecilia's Day (1692)  No. 10
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No. 11  Air: The Fife and all the harmony of War
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Ode for St. Cecilia's Day, 1692    No. 11  Cello & Bass
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No. 12, Duet for Two Basses, Let these among themselves contest
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  
   


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   

   
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
 


95 
    

Allegro

Trumpet 1 and Oboe 1



    
    

 

         
    

Ode for St. Cecilia's Day (1692)

Henry Purcell (1659-95)

Trumpet 1 in D
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Ode for St. Cecilia's Day (1692)  No. 12
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       No. 2 (Chorus)
              3 (Soprano/Bass duet)
              4 (Alto Air)
              5 (Chorus)
              6 (Air & Chorus)
              7 (ATB Trio)
              8 (Bass Air)
              9 (Alto Air)
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              4 (Alto Air)
              5 (Chorus)
              6 (Air & Chorus)
              7 (ATB Trio)
              8 (Bass Air)
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    


       

      


66

       
   



      
        

 

   

   

AdagioAdagio


71

   








 



2 Ode for St. Cecilia's Day, 1692

No. 12 (Bass Duet) TRUMPETS TACET



 



AllegroAllegro

             
      




13

                             


18

             

   

         


24

  

 
 

      
            




39

      
              


45

     

 

D.C. al Fine



Ode for St. Cecilia's Day, 1692
Henry Purcell

Trumpet II
    in D No. 13: Chorus, Hail, bright Cecilia
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Timpani 
in D & A 

 

Henry Purcell 

 

(1659-1695) 

 

 

Ode for 

St. Cecilia’s Day, 

1692 
 

Text by 

Nicholas Brady 
 

 

 

 

Edited by Edward F. Rimbault (1848)  

and David Cameron (1991, 2013) 



       



Grave

                   

   


6

                    


Canzona (briskly)



  


47 

Slow
 

Allegro

    


          



 
103

                                     

 
112

 


                          

 
126 

                                

   
139



         


      


     

(rit.)
Fine





 

148 D.S. al Fine
Grave

Henry Purcell (1659-1695)

Timpani in D, A
Ode for St. Cecilia's Day 1692

No. 1  Symphony

Nos. 2 - 10,
TIMPANI TACET



           



                   

 
5

                          

    




 
9

  


 

   

  

   



 
14

 

         


    


   

 
18 

 

   

  

        

 
23 

   
     


   

 
28

 

      


  

        

 
34

 

     


     


 


    

No. 11  Air: The Fife and all the harmony of War

Timpani in D, A

2



 
40

     


 

             

 
46 

 

        


   

 
51

  

  


    


              

 
55

   


       

       


 
59

    

         


   

 
63

  

  


    


  

 
67

   


          

Adagio

 
71

  





No. 12 (Bass duet) TIMPANI TACET

    


Ode for St. Cecilia's Day, 1692    No. 11

    

3



  



         



           

 
8 

                 

 
15

                     

 
19

           
    

 
23

              
 

 
47

D.C. al Fine

No. 13 Chorus, Hail, bright Cecilia
Timpani
in A, D
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Flute (Recorder) 1 
 

Henry Purcell 

 

(1659-1695) 

 

 

Ode for 

St. Cecilia’s Day, 

1692 
 

Text by 

Nicholas Brady 
 

 

 

 

Edited by Edward F. Rimbault (1848)  

and David Cameron (1991, 2013) 



 


  
 




 

    


  


   


18       

       
  

       
   


25 

 
 







 


 


 





37 

     
     

  
  

 


45 

  
  

  
  

 
 







57 


 


 


 


 

     
 

 No. 3  Hark! Each tree its silence breaks

Flute I

No. 1 (Symphony), No. 2 (Recit & Chorus)   FLUTES TACET




65

   
  

 


 
           

      


80



    

      

   

       






93         


         





107 

            

 



  

   

 


116

 
           

 
 

           




156


            

    
  

Ode for St. Cecilia's Day   No. 3

Nos. 4 (Alto Air), 5 (Chorus), 6 (Soprano Air & Chorus), 
        7 (ATB Trio), 8 (Bass Air), 9 (Alto Air),  FLUTES TACET

2



 
  





Very slow
    

   


5 


 
                  


9      


 

 
 

        
 


14   


 


           Alto


 

    




   

 





91

   

 


 

 

   


    




96 


 


 


  


 


 


 
  

No. 10 : Alto & Tenor Duet, In vain the amorous flute

Flute (Recorder) 1

Nos. 11 (Alto Air), 12 (Bass duet) and 13 (Chorus)
                   FLUTES TACET
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Flute (Recorder) 2 
 

Henry Purcell 

 

(1659-1695) 

 

 

Ode for 

St. Cecilia’s Day, 

1692 
 

Text by 

Nicholas Brady 
 

 

 

 

Edited by Edward F. Rimbault (1848)  

and David Cameron (1991, 2013) 



 
  

 




 

 


  

       


18

                           


25

  
        

       


37

      
  

  
  

    


45 

             
    


57

                  
 


65 

  
  

 




           

      


80


    


      


   

  


     

 No. 3  Hark! Each tree its silence breaks

Flute II

No. 1 (Symphony), No. 2 (Recit & Chorus)   FLUTES TACET




93         

         


106                 

   

 


114

        


      
    




 


155                              


 





Ode for St. Cecilia's Day   No. 3

Nos. 4 (Alto Air), 5 (Chorus), 6 (Soprano Air & Chorus), 
        7 (ATB Trio), 8 (Bass Air), 9 (Alto Air),  FLUTES TACET

2



 
   



  
    


 





6

                     


10

 
                 


15

               





45 

    




   

  




92

   
    


  


  

  
  

 


97 


  

 

 


 


 

No. 10 : Alto & Tenor Duet, In vain the amorous flute

Flute (Recorder) II

Nos. 11 (Alto Air), 12 (Bass duet) and 13 (Chorus)
                   FLUTES TACET
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Oboe 1 
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Ode for 

St. Cecilia’s Day, 

1692 
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Nicholas Brady 
 

 

 

 

Edited by Edward F. Rimbault (1848)  

and David Cameron (1991, 2013) 




      



Grave


   

              




6


   

          
      




11 
Canzona (briskly)


                      




22

                     
       




27            


  
 

  
 

  
 




35

  
    

    
 

  
    

  
   




  


41

      
   


 

 
 

 
 



   


(rit.) 

 
47 Slow Oboe 1 only, Trumpet 1 tacet

  



       


   


62         

  
      


70 

                  

Ode for St. Cecilia's Day 1692

Henry Purcell (1659-1695)

Oboe 1

No. 1, Symphony




82

                    


 


90

           

Original instruction:
Repeat the Canzona and the Adagio
again as before and so goe on.




 


95 
    

Allegro

Trumpet 1 and Oboe 1



    
    

 

         
    




106

           
     


 

   
     




121            
 




 


 


     




132     
       

      
   

      



  

142

  
       

     

(rit.)
Fine





  

Grave Oboes only, Trumpets tacet



   

 
150               

 
154          




D.S. al Fine



2                                                                                Oboe 1  No. 1



  






   



   

 


     




 
11

           
   



   
   

 
29                                   

 
33


                  

        

 
38        

  


     

         

 
43 

    



         
   

        

 
58

  
    

    
       


   


   



 
62                     

 
  

 
    



 
66

   
    

        
  


  


  


  

 


70 

    

Nos. 3 (Soprano/Bass duet), 4 (Alto Air) OBOES  TACET

            

 

No. 2: Recit & Chorus, Hail, bright Cecilia
 
Oboe I

3



       



             
          

 
6 

 
      


  


                    

 
11



                            

 
16 

                                     

 
20             

   



           



   

    

 
24 

    

             


          

 
29

                
         


        



 
34     

   
           


      

 
39

  


     
    


  


 

No. 5: Chorus, Soul of the World

 
Oboe 1

5



  
   

Symphony

Oboe 1 only,
Violins tacet

          
       

 


 
7

              

           

 
14 



    

                

 
19 



      

              

 
25

    

                

 
30

                   

 
35 

  



Violin I tutti
and Oboe I

          


 
73

      
 
               


  

 
Oboe I No. 6, Air and Chorus: Thou tun'st this world

5



 
80          



    

             

 
86    



      

              

 
93

    

                

 
98

                   

Oboe 1 -- No. 6

  
            No. 7, (ATB Trio) 
             OBOES  TACET
 

6








 
 
  

 
  

 
  

 
    


  





7









 

 
  

 
  

 
  

 
      





13

 

 



 






   

          


18                   

 
 

 
 

 
     

 
 


22

 
 

 
 


                            


26   

   


   


   

  
 
  

 
  

 
 

 
       


31

                     
   

  
   

 
   


35

    
   

    


 
  

 
  

 
  

 
    

No. 8 : Bass Air, Wondrous machine
Oboe I

7




40

 

  


 













  


45


                             

 
 


48

 
 

 
     

 
 

 
 

 
 


          


52             

Oboe 1  No. 8
8

Nos. 9: (Alto Air), 10: (Alto/TenorDuet), 
        11: (Alto Air) & 12: (Bass Duet) 
             OBOE I  TACET




 



       

 



        





7

                
    

    




12

     

  

                        




17        
              

 
 
 




22


       

 

  Fine

     






28      
        

            




34

   
            

        




39


                   

    




45

      
 

D.C. al Fine

No. 13 Chorus, Hail, bright CeciliaOboe 1 9



  

  

Oboe 2 
 

Henry Purcell 

 

(1659-1695) 

 

 

Ode for 

St. Cecilia’s Day, 

1692 
 

Text by 

Nicholas Brady 
 

 

 

 

Edited by Edward F. Rimbault (1848)  

and David Cameron (1991, 2013) 




 
 

   


Grave

     
   

         




6

     
   

     
    

Canzona (briskly)




16


       

                     




21

      


   
                   




27


                     

 




32

  
    

    
    

   



  

 





38

 
   


    

   
       


 





  


44

  
   

   
 

 


(rit.)




Slow Oboe 2 only, Trumpet 2 tacet

  




53

          
         


64

         
 


  

Ode for St. Cecilia's Day, 1692

Henry Purcell (1659-1695)

Oboe 2

No. 1, Symphony




76

                  


83

              


 


90

            


 


95  Allegro Trumpet 2 and Oboe 2

    



    
    


          




106

     
 

         
    

 





122                     


         




134     


          

          



  

144

     

     

(rit.) Fine




   
Grave Oboes only, Trumpets tacet



       

 
151

                    

D.S. al Fine


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  






   



   

        




 
11

       


 
 

   



       

 
28

                    
         

 
33

  
                             

  

 
38

                             


 
43 

    


     

   


         




 
58

 

   


   


       


           




 
63

  

            

   

   


             




 
68

  
    

    
    

Nos. 3 (Soprano/Bass duet), 4 (Alto Air)
         OBOES  TACET



  


   


    

       

No. 2: Recit & Chorus, Hail, bright Cecilia
Oboe II 3



  
      



    
            




 
6

              

                    

 
11

                
                   

 
16

                                     

 
20

    

           


               

 
25

           
   

          

 
30


  


        

       
      

 
35


                          

 
40




     
     


 

No. 5: Chorus, Soul of the World
Oboe 2 7



  
   

Symphony

Oboe II only
Violin II tacet

   

          




 
7

               

        

 
14

  
 


  

                 
 

 
21

                      

 


  

 
28

                    

 
32

  

  



  


Violins tutti & Oboe 1

   

 
71

                      

 
77

                 
    

   

No. 6 Air and Chorus, Thou tuned'sd this world Oboe 2

8



 
86

    
                

 
94

 

 


                

 
98

            

     

No. 6  Oboe I

No. 7 (ATB Trio)
Oboe 2  TACET

6








 
 
    

    
   

     

  





8




 

 
  

 
    

   
   


  


 






14





 

                          


17


                  

 
 
   

       
 


22

 
   

   
                           


27 



   


    

    
  

 
  


   


         


 





32



       


            


  

    


37 

 
  

 
    

   
   


  


 











43 

                           
   


46               

 
 
   

       
 


50

 
   

 

Nos. 9 (Alto Air), 10 (A/T duet), 11 (Alto Air), 12 (Bass duet) OBOES TACET

 
                

No. 8 : Bass Air, Wondrous machineOboe II 10




 



     



           




8

 
         

             

  




14

                                




18

              
   

         




24

  

   

    



      
    




31                           
Oboe 2




36 
   

   


  
              




43

      
 

  
 

D.C. al Fine

No. 13 Chorus, Hail, bright Cecilia
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

Grave

            
   


 

 
6

  
                


Canzona (briskly)

 
14   







            

 
19

      
               


          

 
23               

                 
 


 
28

 
                  

   

  



 
34

  

  


  

  


  

   
  

  

 



  




 
39

 

            

  
  


 

   


45

 
 

 
 

(rit.)



 
Slow



      


52 

     
     


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
65

        
      


72

   
  


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  

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            
 

  


95  Allegro

    


    

 
102

      
     

    
    

     

 
112
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 
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    
    
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 
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          
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(rit.) Fine



  

Grave






149  
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       
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
 
 


      

 
6

   





    

 
 




11

       
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   
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
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  
   

 
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

 
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 
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 
        

 
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

No. 2: Recit & Chorus, Hail, bright Cecilia
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
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




 
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

Nos. 3 (Soprano/Bass duet), 4 (Alto Air)
            BASSOON  TACET

    




 Ode for St. Cecilia's Day (1692), Bassoon, No. 24




 


1



2


3


4

    




8

  
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 
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 
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
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

 





24   
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   
   



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    

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
   


  

 
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
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
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 



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  

  

No. 5: Chorus, Soul of the World
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
 
 

  
          

 




     

 
7 

 




                      

 
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 
    




     










.

    



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                        
  

  



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                
 






69

  
Tutti Cello, Bass, Bassoon





          

 



      

 







76           

                



 
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

      

           
  

     

 
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 
                     

 

  



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           

No. 7 (ATB Trio)  BASSOON  TACET

 
    

      
 

No. 6: Air & Chorus, Thou tuned'st this world 11Bassoon



   
  


  



Bassoon
(or Cello)
continuo


       

  


  

 
4


       

   
   

      

 
7


   

   
  

   


   
  

 
10


       
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      

 
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
  


   

       
  


  

 
16


  

   


   
   

  
   

 
19


   

   
       

   
  

 
22


  

   

   

   
  

   

 
25


   

   
   

   
   

  

No. 8 : Bass Air, Wondrous machine7



 
28

    
   

   
       

  

 
31 

   
       

   
   

  

 
34


   

  


      
   

   

 
37


  


   

       
  


  

 
40


  

   


   
   

  
   

 
43


   

   
  

   

   

  

 
46


  

    
  


   

  
   

 
49


   

   
  

   

   

  

 
52


      

Nos. 9 (Alto Air), 10 (Alto/Tenor duet) BASSOON  TACET



Ode for St. Cecilia's Day (1692)  No. 8
8  



            
 

          
 

   

 
5

                
   



    


  

 
9

 

  

4
2

6

     

7 6\
5

6

       

6 6
5

   

 
15




    


    


              




 
20

    

                

 
25   

     

     


 


 


  

 

5 6\

 
30

 
              


  

4
2

  



6

 
35




 

 


 

5 6\

            


No. 11  Air: The Fife and all the harmony of War

9Bassoon



 
40

 

  


 

  

6


   

  
6

6
4

  

7 6


 

 
45

     

4
2

7 6


 
  





  


   

 
50



  


   

 


   

 
      

 


 
56

        

     


   

 


 
61

 

    


  


   

 


   

 


 
66

     
 

            
 

7

Adagio

 
71




4 3

No. 12 (Bass duet)  BASSOON  TACET

 
 4 3




Ode for St. Cecilia's Day, 1692    No. 11134



  
      



                     

 
5    

    
    

 
          

    
      

 
9



    

             
 

    

     

 
13

             
      

      
            

 
17


            

 
 
 

 
    

 
23  

 


 Fine

       



      
     


 

 
29 

 
     

                            

 
34

  
    

             

 
42

           
D.C. al Fine

No. 13: Chorus, Hail, bright CeciliaCello, Bass,
and Bassoon
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