Introibo ad Altare Dei

Communio for Sexagesima

Edited by David Millard Reconstruction of presumed vocal original Mikotaj Zielenski ca. 1550-1615
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6 Notes

Source: Communiones / Totius Anni / Quibus in Soleriits Festis Sancta Romana Ecclesia vti consueuit adman
organi per Vnam, Duas, Tres, Quatuoin@ue, & Sex voces, / cum Instrumentis Musicalibus &isoeso- /
lutione ad quam Italigorgia vocardetantandae. His accesserunt aliquot Sacree Sympl@méeior, Quinque,
& Sex vocum; & Tres / Fantasiae Instrutiseduscialibus accomodatee. /

VENETIIS / APUD JACOBUM VINCENTIUM. MDCXI.

(Communions for the whole year whicé Holy Roman Church customarily uses in its more solierasts, to be
sung with the organ by one, two, thfear, five, and six voices, along with musical instants and that unbinding
of the voice which the Italians agdirgia. To which are added sevefédcrae Symphoniter four, five and six voices,
and three fantasias suitable for musitatiments. Venice, at the house of Giacomo Vincé6fil.)

The present edition is a companion to the ediatition of the same work in the form in which fipeeared in the
CommunionesThere it appears as a solo for bass voice with orgeangpaniment.

The various pieces of ti@@mmunionesriginated as polyphonic settings. For this publica#geleiski recast them as
solo and ensemble works with organ, in each case tted oes being decorated wiglassaggithegorgia mentioned on
the title page) and set against a keyboard intalomlati the original vocal parts. Typically, the orgzart is a four-stave
partitura (open score, as distinct from a two-stawavolaturg but in a small number of pieces the organ part stssi
of only two voices. Such is the case witkroibo ad altare Dei The lower staff provideslaasso seguenta which the
lowest sounding voice (whether Altus, Tenor or Bassusdtiated. The upper staff does the same for the highasding
voice (one could perhaps call it@ahto seguentk It was intended that the organist improvise theeinparts to make a
complete accompaniment.

The preparation of an edition of the versiontfass and organ was facilitated by reconstructingsioreapproximating
the four-voice original. In doing so it was possiblelarify those passages in which the prevailing voiGzsfus and
Bassus) give over to the inner voices (Altus and Te@m particularly curious passage occurs at measure3 86—3
this edition, which in the source appear thus:
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The passage makes no sense if viewed as treble s&ybbawhen it is noted that the Bassus solus has stopgétysin
the b-flat must occur the tenor, and is clearly atance of théa-fa-mi gesture set to the words ‘ad Deum’. This gesture
suggests an accompanyimgrre-misuspension-resolution in the Altus. The clear analoghieé Cantus to mm. 21-22
explains the sudden appearance of a" which has bsglacid one semibreve to the left of where it beloflge.passage
most likely was intended to read:
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Original note-values and time signatures have betamed. The use of 3/2 (rather than modern 8dixategproportio
sesquialterathat is, three semibreves of the triple occupy theesduration as two semibreves of the duple metre.

It proved too unwieldy to distinguish typogragiig the notes of the original Organo part from thosthe added parts.
For those interested in comparing the original toréo®nstructed version, see the transcription of tiggnat partitura in
the appendix of my edition of the Bassus solo versichisfpiece.

The use of G2 and C4 clefs in the original versioggests that the vocal original was notatezhiavetteor high clefs.
Regardless of one’s opinion of what (if any) transposits indicated by the use of these clefs, the pieaddrguit most
modern choirs if sung a tone lower than notatedvélpublished a version of the Bassus solo version a ¢tevex.| Choirs
needing a transposed copy of the Organo part foarsakor performance may use that. Keyboard playeysonedier
to use the solo version in any case as the part ivénsibn has been laid out more idiomatically for kel rather than
following the strict SA—TB distribution used here.



