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Es tan grave mi dolor

Pietro Vinci (c. 1525 - after 1584) 

Source:  Di Pietro Vinci, Sicilliano della citta di Nicosia, (...)  

il Secondo Libro de Madregali a sei voci, Scotto, 1583 

Edited by Mick Swithinbank 
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Quinto's G in bar 38 is sharpened in the source.
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In bar 62, Canto should probably have a C sharp, as indicated in the source in the parallel passage in bar 54. 

Tenor's C natural in 63 parallels Quinto's in 54, as well as being required by the melodic line (and found in the source).
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