Antonin Dvorak

Biblische Lieder, Op. 99

fir hohe Stimme

1. Wolken und Dunkel

2. Du bist mein Schutz und mein Schild

3. Gott, erhore mein Gebet

4. Der Herr ist mein Hirte

5. Ein neues Lied will ich dir singen

6. Hore, Gott, mein Schreien

7. An den Wassern zu Babel

9. Ich hebe meine Augen auf zu den Bergen
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1. Wolken und Dunkel

Psalm 97, 2-6
Ubersetzung: Martin Luther (1483-1546) Antonin Dvorak (1841-1904)
Op. 99
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2. Du bist mein Schutz und mein Schild

Psalm 119
Ubersetzung: Martin Luther (1483-1546) Antonin Dvorak (1841-1904)
Op. 99
Andante 3
—_—
‘p ' T | A A
I N i " "f e m—— m |
ANV4 - | II‘ | L | - ! AI & I [ | I
U r | T - 1 [
Du bist mein Schutzund mein Schild;ich  hof - fe aufdein Wort.
S
Andante J Jj
=y p —_
» 3 £ s Lo © 8 iz § ==
(€ i — | ! ! I i
;)_V ! | ! | !
prp — mf
n | | AN A28 |
)" 4 i v = | |
(s € 2 A # _| z
ANV4 | | <
o) T r | |
poco accel.
5.9 P N— .
i - - ' N N —1
{25 o » o o
Y_— Wei - chet von mir,
A
0 £ 2%. A PR ——
. | |
GE —= ! - #
o L =)
2 poco accel. #U
—_— tm)
A = | _5___ 5 ___ 6 6
)" A | | | . 1 1 1 1 1 1 1 1 1 1 1 1
o 2 e FENE e EE RS A SE AT
J T i il
o y [ [ i ] F.
AN VA | L/ | /] | | | | 4 | L/ ! | | 1/ | I |
Y ! r | ' ' L ' r—v¢—
ihr U--  Dbeltd - ter! Ichwillhal-tendieGebo - te meinesGot -
0 L I o i e N
@ - | o | 7] ]
g & 4 1% 4 (4 TV Y Y |
6 % J/‘
= —— = ————] n
: R R R — e s — F
et ale el 4 T :

Copyright © by CPDL /2. 6. 2019/ J. B.



12 p PP p L
Y —~g° - N r ) i A | A \ \
7\ 1 rd | ) | AY N N
@ | | © } | I/‘ | © IV) I/‘ = |
g =" S i
- tes. Starke mich, 3 dassichgeret - tetwerde,
= — T4 4 T3 s
I - L z = 3 ﬁ_g E
7] 7
. 2 I i —— |
7 | DI’ r [y | | |
o — [P —
2 | - P! , | | e |
Py — ik > ===
: | & r P i
16_p N — f— A
e e e e e 3 = =
) Y y—F—F—p—r— I
sowillich stets Freude haben an deinen Gebo -ten.
—_ —~ _—

Z — T
0% 2 - T—ZMHQ?—J:\
&) T P | = —— ’
[ - [ [ I 1 [ T
N f I —— —— pp
y. \ [r— i 17 f i P J — )
D 7 S m— & = & =
o ? e = ¢ &

20 p '”?If’ alccel. —_— S
)" 4 I\’ | I\’ - Ik\ I P —
:@ i i Te- o 7 71 [ ) =
U ! r | 4 | Y |

Ich firch - te mich vor dir, dass mir die Haut

f)

)V 4

= e :

[J) g #-g ?‘ =

accel. molto cresc. cresc.
6 6 6 6 R g
% 5, 0 s s i0le 0 alelrl 2P0l 0% %0%0% %%
] et et
6 6

= kA — e P £ .

5 5 )P Tl i o D jelf sfef = i

schaudert, undich entset - ze michvor dei-nen Urtei - len.

Q)
H | i Pﬁg R B e IO W S I I
J & v *’_‘4jw:l o jﬁ*"é 8
. — — | = PP | PPP
piu f ~ g‘* ~ Moy N A perdendosi ~
Z I | > ﬂ_H d’ﬂ_ |?\ Ia (0]
t ° iﬁﬁﬁ“r Yo, ¢ 5 ¢ |
jdssdsssdgess




3. Gott, erhore mein Gebet

Psalm 55

Ubersetzung: Martin Luther (1483—1546)

Antonin Dvorak (1841-1904)

Op. 99
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4. Der Herr ist mein Hirte
Psalm 23, 1-4

Ubersetzung: Martin Luther (1483—1546)

Antonin Dvorédk (1841-1904)
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5. Ein neues Lied will ich dir singen

Psalm 144, Psalm 145

Ubersetzung: Martin Luther (1483—1546) Antonin Dvorak (1841-1904)
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6. Hore, Gott, mein Schreien

Psalm 61
Ubersetzung: Martin Luther (1483-1546) Antonin Dvorak (1841-1904)
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7. An den Wassern zu Babel
Psalm 137, 1-5

Ubersetzung: Martin Luther (1483—1546) Antonin Dvorak (1841-1904)
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% Editor: Johannes Becker, Joh.Becker@t-online.de
\version "2.19.82"
#(set-global-staff-size 16.2)
date = #(strftime "%Y-%m-%d" (localtime (current-time)))
\include "../../date.ly" % date = #(strftime "%-d. %-m. %Y" (localtime (current-time)))

\paper {
  #(set-paper-size "a4")
  tocTitleMarkup = \markup \huge {
    \column {
      \fill-line { \null "für hohe Stimme" \null }
%       \fill-line { \null "für mittlere Stimme" \null }
      \hspace #1
      \hspace #1
      \hspace #1
      \hspace #1
      \hspace #1
    }
  }
  tocItemMarkup = \markup \large  \fill-line {
    \concat { "                                      "
    \fromproperty #'toc:text }
    \concat { \fromproperty #'toc:page
    "                                 " }
  }
  top-margin = 15
  bottom-margin = 15
  inner-margin = 22
  outer-margin = 18
  %  page-count = 4
  ragged-last-bottom = ##f
  two-sided = ##t
}
\header {
  title = \markup {
    \column {
      \hspace #1
      \hspace #1
      \hspace #1
      \hspace #1
      \hspace #1
      \hspace #1
      \hspace #1
      \fill-line { \null "Antonín Dvořák" \null }
      \hspace #1
      \fill-line { \null "Biblische Lieder, Op. 99"  \null }
      \hspace #1
    }
  }
  copyright = \markup { "Copyright © by CPDL /" \date "/ J. B." }

}
\score {
  << c >>
  % just for the mumbers of the midi files
  \midi {}
}
\markuplist \table-of-contents
\pageBreak
TransPos = d
%TransPos = c
\include "99_01Wolken.ly"
\include "99_02.ly"
%TransPos = h,
\include "99_03.ly"
%TransPos = c
\include "99_04Hirte.ly" \include "99_05.ly"
\include "99_06.ly"
\include "99_07.ly" \include "99_09_Psalm_121.ly"




% CAUTION: this does not work on Windows
% get rid of leading zeroes
date = #(strftime "%-e. %-m. %Y" (localtime (current-time)))


\version "2.19.82"
\language "deutsch"

date = #(strftime "%Y-%m-%d" (localtime (current-time)))
\include "../../date.ly" % date = #(strftime "%-d. %-m. %Y" (localtime (current-time)))

SopranoMusic =  {
  \autoBeamOff
  \dynamicUp
  \clef "treble" \key a \major \time 3/8 | % 1
  R4.*2 | % 3
  r16^\markup \italic "mezza voce"  cis''16  e''16.  a'32  a'16
  a'16 | % 4
  fis'16  fis'16  cis''8  cis''16  cis''16 | % 5
  cis''16  cis''8. r8 | % 6

  R4.*2 | % 8
  r8 r8 r16  cis''16\pp | % 9
  e''16[  a'16]  h'16  cis''16
  h'16  a'16 | \barNumberCheck #10
  cis''4 r8 | % 11
  R4.*2 | % 15

  R4.*2 | % 15
  a'16\mf  h'16  cis''8  cis''16  cis''16 | % 16
  cis''16  d''16  e''8[  a'8] | % 17
  r8  a'8[  d''8] | % 18
  cis''16.  fis'32  fis'8
  \times 2/3  {
    fis'16  gis'16  a'16
  }
  | % 19

  cis''4(  h'8) | \barNumberCheck #20
  a'4 r8 | % 21
  R4.*2 | % 23
  R4.\fermata
  r8 r8 e''8\pp  ~ | % 24
  e''16  d''16  d''8  d''8 | % 25
  d''4\<  d''8 | % 26

  c''8[\!  a'8.]\>  a'16 | % 27
  b'4(\!  a'8)\pp | % 28
  gis'!4 r8 | % 29
  r8 r8  e''8 |
  a'8\<  a'8.  a'16 | % 31
  a'8\>  a'8  a'8 | % 32

  b'4\!^\markup \italic "rit." r8 | % 33
  r8 r8  g'8(\pp | % 34
  e''4.)%^\markup{ \italic "in tempo"}
  ~ | % 35
  e''8  d''8  c''8 | % 36
  d''16  e''16  d''8  a'8 | % 37
  g'4 r8 | % 38

  a'8[\<  c''8]  e''8 | % 39
  g''4\f\>~  g''16  c''16 |
  c''4\! r8
  R4.*4
  \bar "|."
}

SopranoLyrics = \lyricmode {
  Ich he -- be mei -- ne Au -- gen auf zu den Ber -- gen,
  von wel -- chen mir Hil -- fe kommt.
  Mei -- ne Hil -- fe kommt von dem Herrn,
  der Him -- mel und Er -- de ge -- macht hat.
  Er wird dei -- nen Fuß nicht glei -- ten las -- sen;
  und der  dich be -- hü -- tet schläft nicht.
  Sie -- he, der Hü -- ter Is -- ra -- els schläft noch schlum -- mert nicht.
}

PianoDynamics = {
  s4.\fp
  s4.\>
  s16 s8.\! s8
  s4.
  s4 s8\mp
  s4.\<
  s4 s8\fz \>
  s4.
  s4.\!
  s4 s8\mf
  \dimTextDim
  \override DynamicTextSpanner.style = #'none
  s4 s8\>
  s4 s8\pp
  s4.
  s4.\pp
  s4.\mf
  s4.
  s4.
  \crescTextCresc
  s8 s4\<
  s4.\!

  s4 s8\f
  s4 s8\p
  s4 s8\pp
  s4.
  s4.\pp
  s4.
  \crescHairpin
  \dimHairpin
  s4 s8\<
  s16 s8\! s8.\>
  s4 s8\!
  s4.\pp
  s4.
  s4.\<
  s4.\>
  s4.\!-\markup {\dynamic pp \italic "rit."}
  s4.
  s4.\ppp
  s4.
  s4.
  s4.
  s4.\<
  s8.\f s8.\>
  s8 s4\p\<
  s4.\fz\>
  s4.\pp
  s4.\>
  s4 s8\!
}
PianoRHMusicOne =  {
  \clef "treble" \key a \major \time 3/8 | % 1
  \autoBeamOn
  \tempo "Andante con moto"
  <a' cis''>16  <a' cis''>16 ~ 4 | % 2
  <a' cis''>16  <a' cis''>16 ~ 4 ~ | % 3
  8 r8 r8 | % 4
  R4. | % 5
  r8 r8  <a'' cis'''>16  <a'' cis'''>16~ | % 6
  <a'' cis'''>4  <a'' cis'''>16  <a'' cis'''>16~ | % 7
  <a'' cis'''>4  <a'' cis'''>8~ | % 8
  <a'' cis'''>4. | % 9
  R4. | \barNumberCheck #10
  r8 r8  <a'' cis'''>16  <a'' cis'''>16~ | % 11
  <a'' cis'''>4  <a' cis''>16  <a' cis''>16~ | % 12
  <a' cis''>4  <cis' a' cis''>16  <cis' a' cis''>16~ | % 13
  <cis' a' cis''>4  <cis' a' cis''>8~ | % 14
  <cis' a' cis''>8  <cis' a' cis''>8  <cis' a' cis''>8 | % 15
  <a cis' e'>8\arpeggio  <a' cis'' e''>8\arpeggio r8 | % 16
  <a cis' e'>8\arpeggio  <e' a' cis''>8\arpeggio r8 | % 17
  <a d' fis'>8\arpeggio  <a' d'' fis''>8\arpeggio  <h d' fis' h'>8\arpeggio | % 18
  <a cis' fis' a'>8\arpeggio  <a' cis'' fis'' a''>8\arpeggio r8 | % 19
  <e' gis' cis'' e''>8\arpeggio  <cis'' e'' gis''>8\arpeggio  <d' gis' h' d''>8\arpeggio
  | \barNumberCheck #20
  <cis' e' a' cis''>8[\arpeggio  <a' cis'' e'' a''>8]\arpeggio  <a'' cis'''>16
  <a'' cis'''>16~ | % 21
  <a'' cis'''>4  <a' cis''>16  <a' cis''>16~ | % 22
  <a' cis''>4  <cis' a' cis''>16  16~ | % 23
  4.\fermata | % 24
  <c'' e''>8(--  <c'' e''>8--  <c'' e''>8--) | % 25
  <a' c'' e''>8(--  <a' d''>8--  <a' d''>8--) | % 26
  <a' d''>8(  <a' f''>8  8--) | % 27
  \voiceOne a''8. f''16 c''8 | % 28
  f''4. | % 29
  \oneVoice
  <gis' e''>4.~ | \barNumberCheck #30
  <gis' e''>8 r8  <gis' e''>8 | % 31
  \voiceOne e''4(  dis''8) | % 32
  es''4. | % 33
  d''8  as''8  f''8 | % 34
  d''8 h'8 g'8 | % 35
  \tempo "in tempo"
  e''4. | % 36
  e''8  d''8  c''8 | % 37
  d''16 e'' d''8 a'8 | % 38
  <e' g'>4  <e' g'>8 | % 39
  a'16(  h'16  c''16  d''16
  e''16  c''16) | \barNumberCheck #40
  d''8.  e''16   d''8 | % 41
  <e' g' c''>8.  g'16([  c''16  e''16] | % 42
  g''16.)  g''32  g''4 | % 43
  c'''4.
  | % 44
  4.~
  | % 45
  4.\fermata
}

PianoRHMusicTwo =  {
  \autoBeamOn
  \voiceTwo
  s8*27 s8*27 s1*3
  <a' c''>4  a' 8
  b'4(  a'8) s2.  a'4.
  a'   as'4.
  f'4
  8
  e'16(  g'16  e'16
  g'16  e'16  g'16)
  e'16(
  g'16  f'16  g'16  e'16
  g'16)
  <f' a'>4.
  s4.
  e'8  a'8  <e' g'>8  <f' c''>4 <f' h'>8
  s4.
  <d'' f''>4.
  <c'' e''>16 16 4
  <c'' e''>16 16 4~
  4.
  \bar "|."
}

PianoLHMusicOne =  {
  \autoBeamOn
  \clef "bass" \key a \major \time 3/8 | % 1
  R4.*4 | % 5
  r8 r8 \clef "treble" <a' cis''>16  <a' cis''>16~ | % 6
  <a' cis''>4  <a' cis''>16  <a' cis''>16~ | % 7
  <a' cis''>4  <a' cis''>8~ | % 8
  <a' cis''>4. | % 9
  R4. | \barNumberCheck #10
  r8 r8  <a' cis''>16  <a' cis''>16~ | % 11
  <a' cis''>4 \clef "bass"  <a cis'>16  <a cis'>16~ | % 12
  <a cis'>4  <a, e>16  <a, e>16~ | % 13
  <a, e>4  <a, e>8~ | % 14
  <a, e>8  <a, e>8  <a, e>8 | % 15
  <a, cis e>8\arpeggio  <a cis' e'>8\arpeggio r8 | % 16
  <a, cis e>8\arpeggio  <e a cis'>8\arpeggio r8 | % 17
  <d fis>8\arpeggio  <a d' fis'>8\arpeggio  <h, fis h>8\arpeggio | % 18
  <fis, cis fis>8\arpeggio  <fis a cis' fis'>8\arpeggio r8 | % 19
  <cis e gis cis'>8\arpeggio  <cis' e' gis'>8\arpeggio  <e gis h>8\arpeggio |
  \barNumberCheck #20
  <a, cis e a>8[\arpeggio  <a cis' e'>8]\arpeggio  \clef "treble"
  <a' cis''>16  <a' cis''>16~ | % 21
  <a' cis''>4 \clef "bass"  <a cis'>16  <a cis'>16~ | % 22
  <a cis'>4  <a, cis>16  <a, cis>16~ | % 23
  <a, cis>4.\fermata | % 24
  \clef "treble" | % 24
  a'8(--  a'8--  a'8--) | % 25
  f'8(--  8--  8--) | % 26
  <h f'>8  <h d' f'>8 8 | % 27
  <c' f'>8  8  8 | % 28
  <d' f'>4. | % 29
  \voiceOne
  h'4.~ | \barNumberCheck #30
  h'8 \oneVoice r8 \clef "bass"  e8 | % 31
  f8  f8  f8 | % 32
  f8  f8  f8 | % 33
  \voiceOne f4.  | % 34
  g4.| % 35
  c'16(  g16  c'16  g16  c'16
  g16) | % 36
  c'16(  g16  h16  g16  c'16
  g16) | % 37
  c'16(  a16  c'16  a16  c'16
  a16) | % 38
  \oneVoice
  c'16(\<  d'16  c'16  h16\>
  d'16  c'16)\! | % 39
  <a c'>8  <f a>8  <c g>8 |
  \barNumberCheck #40
  <g, g>4. | % 41
  <c g>4. | % 42
  \clef "treble" | % 42
  \voiceOne
  c''4(  h'8) | % 43
  \oneVoice
  <c' g'>4. | % 44
  <c' g'>4.~ | % 45
  <c' g'>4.\fermata
}

PianoLHMusicTwo =  {
  \autoBeamOn
  \voiceTwo
  s4.*28 |
  e'8  e'8  e'8 e'8 s8
  s8*7
  b,8 8 8
  h,8 8 8
  c4.  c8  d8  e8
  f4. s4.*4 | % 42
  g'4. s2.
}

Layout =  \layout {
  #(layout-set-staff-size 19)
}
MidiTempo =  \midi {
  \tempo 8 = 80
}
Header =  \header {
  opus = "Op. 99"
  poet = "Übersetzung: Martin Luther (1483–1546)"
  copyright = \markup { "Copyright © by CPDL /" \date "/ J. B." }
  composer = "Antonín Dvořák (1841–1904)"
  title = "9. Ich hebe meine Augen auf zu den Bergen"
  subtitle = "Psalm 121, 1-4"
}
TocIt = \tocItem \markup "9. Ich hebe meine Augen auf zu den Bergen"
\include "makeScore.ly"




\version "2.19.82"
\include "../../date.ly" % date = #(strftime "%-d. %-m. %Y" (localtime (current-time)))
\language "deutsch"

global = {
}

\layout {
  \context {
    \Score
    %    skipBars = ##t
  }
}
SopranoMusic =  {
  %\tempo "Andantino"
  \autoBeamOff
  \dynamicUp
  \clef "treble" \key h \major
  \time 3/8 | % 1
  R4.*3 | % 3
  dis''8\f  dis''8  dis''8 | % 4

  eis'4\>  eis'8\! | % 5
  r16\p  h'16\>  h'8.  h'16 | % 6
  dis'4\! r8 | % 7
  R4.*2 | % 9

  r8 r8 r16  ais'16\< |
  ais'16  ais'16  ais'8  ais'16
  ais'16 | % 11
  cis''4.->\> | % 12
  e'8\!  e'8  e'8 | % 13
  gis'4  fis'8 | % 14

  e'16  dis'16 r4 | % 15
  R4.*2 | % 17
  r8  e''8\f  e''8 | % 18
  gis'8  gis'8.  gis'16 | % 19

  cis''4  e'8 |
  gis'16\<  gis'16  gis'8  gis'8 | % 21
  cis''4.( | % 22
  e''8)\!  g'8  8 | % 23

  16^\markup \italic "poco più mosso"  fis'16 r4 | % 24
  R4. | % 26
  r8  d''16\f  d''16  d''16  d''16 | % 27
  fis'8  fis'8  fis'16  fis'16 | % 28

  h'4. | % 29
  c''16  16 r4 |
  r16  dis''16  dis''8  dis''8 | % 31
  fisis'16  fisis'16 r4 | % 32

  r8  his'16->  his'16->  his'8->| % 33
  R4.
  e''8[\ff  dis''8]%^\markup \italic "meno mosso quasi Tempo I"
  cis''16  his'16 | % 34
  dis''16[  cis''16  h'16.  a'32]  gis'16
  fisis'16 | % 35

  gis'4  gis'16\p  gis'16 | % 36
  h'4  gis'16  gis'16 | % 37
  gis'8  h'16  h'16  h'16  h'16 | % 38
  dis''8->  h'16\<  h'16 r16  dis''16 | % 39

  fis''8.[\f  dis''16]^\markup \italic "poco rit."  cis''16  h'16
  |
  e''16.  gis'32  gis'4 | % 41
  gis'8  ais'8  h'8 | % 42
  dis''4~->\>\fermata  dis''16  cis''16 | % 43

  cis''16(\!  h'4) r16 | % 44
  R4.*5 R4.\fermata \bar "|."
}

SopranoLyrics = 	\lyricmode {
  Wol -- ken und Dun -- kel ist um ihn her,
  Ge -- rech -- tig -- keit und Ge -- richt
  ist sei -- nes Stuh -- les Fe -- stung.
  Feu -- er geht vor ihm her und zün -- det an um -- her
  sei -- ne Fein -- de.
  Sei -- ne Bli --  tze leuch -- ten auf dem Erd -- bo -- den;
  das Erd -- reich sie -- het’s und er -- schrickt.
  Ber -- ge zer -- schmel -- zen wie Wachs vor dem Herrn,
  vor dem Herr -- scher des gan -- zen Erd -- bo -- dens.
  Die Him -- mel ver -- kün -- di -- gen sei -- ne Ge -- rech -- tig -- keit.
}
pocoritar = \markup \normal-text \italic  "poco ritard."
pocoritard = #(make-dynamic-script pocoritar)
piumoss = \markup \normal-text \italic  "più mosso"
piumosso = #(make-dynamic-script piumoss)

PianoDynamics = {
  s4.*2\f
  s4.*7\fz
  s4.*2\p
  s4.\fp\>
  s8 s4\!
  s4.
  s4.*2\ff
  s8 s4\ff
  s4.*5 |
  s8 s4\< |
  s4.\f
  s4.*5\f
  s4.*3\ff
  s16 s16\< s4
  s4.*2\ff
  s4.*3\p
  s4.\fz\<
  s4\ff s8\pocoritard
  s4.*2
  s4.\p\>
  s4.\<
  s4\f s8\piumosso
  s4.\<
  s4.\!
  s4.\<
  s4.\!
  s4.\pp
}

PianoRHMusicOne =  {
  \clef "treble" \key h \major \time 3/8 | % 1
  \voiceOne
  \tempo "Andantino"
  h''8.([  ais''32  gis''32]  gis''16.
  dis''32) | % 2
  dis''8.([  cis''32  h'32]  h'16.  gis'32) | % 3
  \oneVoice <gis dis' eis'>4. ~  | % 4
  <gis dis' eis'>4. ~ ~ ~ | % 5
  <gis dis' eis'>4. ~ ~ ~ | % 6
  <gis dis' eis'>4 r8 | % 7
  R4. | % 8
  \clef "treble" | % 8
  \voiceOne
  h''8.\f([  ais''32  gis''32]  gis''16.
  dis''32)| % 9
  dis''8.([  h'32  ais'32]  gis'16.  dis'32) | \barNumberCheck #10
  \oneVoice
  <ais e'!>4. ~ ~ | % 11
  <ais e'>4. ~ ~ | % 12
  <ais e'>4. ~ ~ | % 13
  <ais e'>4 r8 | % 14
  R4. | % 15
  | % 15
  \voiceOne
  dis'''8.([  cis'''32  h''32]  h''16.  fis''32)
  | % 16
  fis''8.([ dis''32 cis''32] cis''16.  h'32) | % 17
  \oneVoice
  <e'! gis' cis'' e''!>8   <gis cis' e' gis'>4-> ~
  | % 18
  4. ~  | % 19
  4. ~ | \barNumberCheck #20
  4. ~  | % 21
  4. | % 22
  \change Staff = "2"
  \voiceOne
  <e g>32[  cis'32  <e g>32  cis'32]
  \change Staff = "1"
  \oneVoice
  <g cis'>32[  e'32  <g cis'>32   e'32]
  <cis' e'>32  g'32  <cis' e'>32  g'32 | % 23
  | % 23
  \change Staff = "2" <g cis'>32[ \change Staff = "1" g'32
  \change Staff = "2" <g cis'>32 \change Staff = "1"  g'32]
  <cis' g'>32[   cis''32  <cis' g'>32
  cis''32]
  <g' cis''>32  g''32  <g' cis''>32  g''32 | % 24

  \acciaccatura a'8
  \repeat unfold 15 {
    \repeat tremolo 3 {\tuplet 6/4 {fis''32  d''32}}
  }| % 25
  \repeat unfold 3 {
    \repeat tremolo 3 {
      \tuplet 6/4 {  <dis'' fis''>32 c'' }
    }
  }| \barNumberCheck #30
  \repeat unfold 9 {
    \repeat tremolo 3 {
      \tuplet 6/4 {   fisis''32 dis'' }
    }
  }  | % 33
  \repeat tremolo 3 {
    \tuplet 6/4 {  <e''! fisis''>32  cis''32  }
  }
  \repeat unfold 2 {
    \repeat tremolo 3 {
      \tuplet 6/4 {  <e'' fisis''>32  cis''32  }
    }
  }  | % 33
  \oneVoice
  | % 34
  <gis' cis'' e''! gis''>8 \tempo "meno mosso quasi Tempo I" r8 r8 | % 35
  R4. | % 36
  | % 36
  <gis cis'>4. | % 37
  <gis h cisis'>8  h'8  <h cisis'>8 | % 38
  <h dis'>4. | % 39
  <h dis'>4. | \barNumberCheck #40
  \voiceOne
  dis'8  h'8   fis'8 | % 41
  gis'4(-> ais'16  h') | % 42
  dis''8\arpeggio  cis''8   h'8 | % 43
  <e' ais'>4.\fermata | % 44
  ais'8  h'8  dis''16  fis''16 | % 45

  h''8.([^ \markup \italic "in tempo"  ais''32  gis''32]  gis''16.
  dis''32) | % 46
  dis''8.([ cis''32 h'32] h'16. gis'32) | % 47
  <gis dis' eis'>4.-> | % 48
  gis'8^\markup \italic "rit." ais'8 h'8 | % 49
  \oneVoice
  <dis' h' fis''>4.^\> \arpeggio ~ | \barNumberCheck #50
  <dis' h' fis''>4.\!\fermata \bar "|."
}

PianoRHMusicTwo =  {
  \voiceTwo
  dis''4. | % 8
  <gis' h'>4.
  s4.*5
  dis''4.
  <gis' h'>4.
  s8*15  | % 15
  fis''4.
  h'4.
  s4.*7
  \voiceOne
  %  \hide NoteHead \hide Stem
  \hide Rest
  \repeat unfold 10 {
    fis''8\rest^(  s8. fis''16\rest )
    %s4.
  }
  \voiceTwo
  s4.*2 | % 36
  s4. s8  s1
  \undo \hide Rest
  h4.
  <h e'>4.  <e' gis'>4 e'8 s4.  dis'4.
  dis''4.
  <dis' gis'>4.
  s4.  dis'8
}

PianoLHMusicOne =  {
  \clef "bass"
  \key h \major \time 3/8
  \clef "treble"
  \voiceOne
  <eis' gis' h'>4.
  \oneVoice
  \clef "bass"
  <eis gis h dis'>4.  <h,, h,>4. ~ 4. ~ 4. ~ 4 r8
  R4.
  \clef "treble" <eis' gis' h'>4.\fz
  \clef "bass" <eis gis h>4.\fz  <fis, cis fis>4. ~ ~ ~
  <fis, cis fis>4.  <g, cis g>4. ~ 4.
  R4. | % 15
  \clef "treble"  <fis' h' dis''>4.  <dis' fis'>4. | % 17
  \clef "bass"  <ais cis'>8  <ais,, ais,>4 ~ ~
  <ais,, ais,>4. ~ ~  <ais,, ais,>4. ~ ~  <ais,, ais,>4.
  ~ ~  <ais,, ais,>4. ~ \voiceTwo <ais,, ais,>4.
  <a,,  a,>4. \oneVoice  <d, d>8 r8 r8
  d'8.->([  cis'32  h32]  a16.  a32)
  d'8.->([  cis'32  h32]  ais16. ais32)
  d'8.->([  cis'32  h32]  ais16.  ais32)
  h16[-!
  fis16-!]  d'16-![\<  h16-!] fis'16-!  d'16-!
  a'4\fz
  a8
  dis'!8.->([  cisis'32  his32] ais16.  ais32)
  dis'8.->([  cisis'32  his32] aisis16.  32)
  his16-![\<  fisis16-!]  dis'16-![
  his16-!]   fisis'16-!  dis'16-!
  ais'!4\ff
  ais8  <gis cis' e'!>8 r8 r8 R4.
  <gis, e>4.  <gis, eis>4.  <gis, eis>4.  <g, eis>4.
  <fis, dis fis>4.  <fis, cis fis>4.
  \voiceOne h8  ais8
  gis8  fis4.\fermata ~  fis4.
  \oneVoice
  \clef "treble" <eis' gis' h'>4.
  \clef "bass"  <eis gis h>4.  <h,, h,>4.
  \voiceOne
  eis4.
  <h, fis>4. ~  <h, fis>4.\fermata
}

PianoLHMusicTwo =  {
  \voiceTwo
  \time 3/8 s1*3 s4*9 | % 15
  s2. | % 17
  s4*9 s4.  s4.
  s4. s1
  s8 s4  s8*7 s4  s4.
  s4*5 s8*15  fis,4.\arpeggio r8  fis,4  h,4.
  s4.*3
  h,4.
  s4.
  h,,4.\fz
}
Layout = \layout {
  #(layout-set-staff-size 16.3)
}
MidiTempo = \midi {\tempo 4 = 60 }
Header = \header {
  composer = "Antonín Dvořák (1841–1904)"
  title = "1. Wolken und Dunkel"
  subtitle = "Psalm 97, 2-6"
  opus = "Op. 99"
  poet = "Übersetzung: Martin Luther (1483–1546)"
  copyright = \markup { "Copyright © by CPDL /" \date "/ J. B." }
}
TocIt = \tocItem \markup "1. Wolken und Dunkel"
\include "makeScore.ly"



\language "deutsch"

Music = <<
  \new Staff \with {
    midiInstrument = "oboe"
    \accidentalStyle "modern"
  }
  <<
    \new Voice = "SopranoMusic" { \SopranoMusic }
    \new Lyrics \lyricsto "SopranoMusic" \SopranoLyrics
  >>
  \new PianoStaff
  \with {
    connectArpeggios = ##t
  }
  <<
    \new Staff = "1" \with {
      \consists "Mark_engraver"
      \consists "Staff_collecting_engraver"
      \consists "Metronome_mark_engraver"
    }
    <<
      \accidentalStyle "piano"
      \new Voice = "PianoRHMusicOne" { \PianoRHMusicOne }
      \new Voice = "PianoRHMusicTwo" { \PianoRHMusicTwo }
    >>
    \new Dynamics \PianoDynamics
    \new Staff = "2" <<
      \accidentalStyle "piano"
      \context Voice = "PianoLHMusicOne" { \PianoLHMusicOne }
      \context Voice = "PianoLHMusicTwo" { \PianoLHMusicTwo }
    >>
  >>
>>

Midi = <<
  \new Staff \with { midiInstrument = "oboe" }
  <<
    \new Voice = "SopranoMusic" { \SopranoMusic }
    \new Lyrics \lyricsto "SopranoMusic" \SopranoLyrics
  >>
  \new PianoStaff <<
    \new Staff = "1" \with {
      \consists "Mark_engraver"
      \consists "Staff_collecting_engraver"
      \consists "Metronome_mark_engraver"
    }
    <<
      \new Voice = "PianoRHMusicOne" { \PianoRHMusicOne }
    >>
    \new Staff <<
      \new Voice = "PianoRHMusicTwo" { \PianoRHMusicTwo }
    >>
    \new Dynamics \PianoDynamics
    \new Staff = "2" <<
      \context Voice = "PianoLHMusicOne" { \PianoLHMusicOne }
    >>
    \new Staff <<
      \context Voice = "PianoLHMusicTwo" { \PianoLHMusicTwo }
    >>
  >>
>>


\bookpart {
  \TocIt
  \score {
    \transpose d \TransPos \Music
    \Layout
  }
  \score {
    \transpose d \TransPos \Midi
    \MidiTempo
  }
  \Header
}


\version "2.19.82"

date = #(strftime "%Y-%m-%d" (localtime (current-time)))
\include "../../date.ly" % date = #(strftime "%-d. %-m. %Y" (localtime (current-time)))

%% additional definitions required by the score:
\language "deutsch"

SopranoMusic =  {
  \clef "treble" \key c \major \time 4/4 | % 1
  %\tempo "Andante"
  \autoBeamOff
  \dynamicUp
  e''4.\p(  c''8)  c''4.  c''8 | % 2

  \times 2/3  {
    d''8[  c''8  a'8]
  }
  g'4.  f'8  e'4 | % 3

  \times 2/3  {
    g'8[  c''8  g'8]
  }
  a'2\< ~ 8 8 | % 4

  h'8.[\!  e''16]  d''4  c''4. r8 | % 5
  R1*2 | % 7
  a'4\p a'8\<^\markup \italic "poco accel."   a'8  gis'2 | % 8

  c''4\f  c''8.\<  c''16  h'4
  h'4\! | % 9
  c''4  d''4\<  e''8(  d''4)
  c''8 | \barNumberCheck #10
  a'8\! 8  f''4\f(  e''4)  d''4 | % 11

  c''8.\>  h'16\!   d''2.~^\markup \italic "dim." | % 12
  d''8.[\pp  c''16]  c''4 r2 | % 13
  R1 | % 14
  r4
  \times 2/3  {
    e''8[\p  c''8]  c''8
  }
  c''4 r4 | % 15


  \times 2/3  {
    d''8  c''8  a'8
  }
  g'4.  f'8  e'8 8  | % 16
  r8  g'8    \times 2/3 { c''8 g'8 8 } a'8
  a'  cis''8  d''16 16 | % 17
  h'8 16  e''16  d''4  c''4 r4 | % 18

  R1*2 | \barNumberCheck #20
  a'8\mp  a'4^\markup \italic "accel."  a'8\<  gis'8  gis'4.\! | % 21

  c''8.\f\<  c''16  c''4  h'8  h'4.\! | % 22
  c''8\!^\markup {più \dynamic f}  c''8  \times 2/3 { d''8  8 8 }
  e''4  c''4 | % 23

  a'4\<  f''4\!  e''4\>  d''4 | % 24
  a'4\!  c''2(\fermata  h'4)\pp | % 25
  a'4 r4 r2 | % 26
  R1\fermataMarkup \bar "|."
}

SopranoLyrics = \lyricmode {
  Du bist mein Schutz und mein Schild; ich hof -- fe auf dein Wort.
  Wei -- chet von mir, ihr Ü-- bel -- tä -- ter!
  Ich will hal -- ten die Ge -- bo -- te mei -- nes Got -- tes.
  %  Erhalte mich nach deinem Wort, dass ich lebe, und lass mich nicht zuschanden werden in meiner Hoffnung.
  Stär -- ke mich, dass ich ge -- ret -- tet wer -- de,
  so will ich stets Freu -- de ha -- ben an dei -- nen Ge -- bo -- ten.
  %  Du verwirfst alle, die von deinen Geboten abirren; denn ihr Tun ist Lug und Trug.
  %  Du schaffst alle Frevler auf Erden weg wie Schlacken, darum liebe ich deine Zeugnisse.
  Ich fürch -- te mich vor dir, dass mir die Haut schau -- dert,
  und ich ent -- set -- ze mich vor dei -- nen Ur -- tei -- len.
}

PianoRHMusicOne =  {
  \clef "treble" \key c \major \time 4/4 | % 1
  \voiceOne  | % 2
  s1*3 | % 3
  s2  c'''4(  e'''8  c'''8 | % 6
  g''8. a''16  g''2.)( | % 7
  \oneVoice  <e''   g''>8.)[  a''16(  g''8  e''8]
  c''8  a'8  g'8  e'8) | % 8

  s1*2 | \barNumberCheck #9
  s2 \voiceTwo c''8 h'8 \voiceOne s4 | % 11
  s4  d''8(  a'8)  h'8(  cis''8
  d''8  f''8) | % 12
  s2  a'4(  h'4 | % 13
  d''8  g''8)  s2. | % 14
  c''8.(  h'16  d''4  c''8)  e''8(
  g''8  c'''8) | % 15
  s2  c'''4 \once \omit TupletBracket
  \times 2/3  {
    c'''8  a''8  a''8
  }
  | % 16
  s1 | % 17
  s2.  g''8( f''8) | % 18
  f''4  g''8  f''8  e''8
  g''8  e'''8  c'''8 | % 19
  g''8.(  a''16  g''4.
  d''8  e''8  f''8) | \barNumberCheck #19
  s1
  s1*3 | % 24
  s4  d''8  c''8  h'8  cis''8
  d''8  f''8 | % 25
  s1
  s4  \voiceTwo r4  <d' f' gis'>2| % 27
}


PianoRHMusicTwo =  {
  \clef "treble" \key c \major \time 4/4
  \tempo "Andante"
  <e'' g''  c'''>2  <e'' a'' c'''>2
  <f'' a''>4  <e'' c'''>4
  <f'' h''>4  <e'' c'''>4  <a'' c'''>4  <a'' c'''>4
  <g'' a'' cis'''>4  <f'' a'' d'''>4
  <f'' g'' h''>2  <e'' g''>2  c''2  d''4  e''8  f''8
  s1
  <a c' a'>2  <gis c' gis'>2
  <c' e' c''>2 <h e' h'>2
  <c' a' c''>4  <d' h' d''>4
  <e' e''>4  <c' a' c''>4   <c' a' c''>4
  \voiceTwo
  <f' a'>8 r8  g'8 r8  a'8 r8
  \oneVoice
  <g' c'' e''>8 r8
  <f' a' d''>8 r8  \voiceTwo f'2
  <f' h'>8 r8 \oneVoice <g' c'' e''>4
  <f' g' d''>4  <e' g' c''>4
  \voiceTwo
  <f' g'>2  e'4
  \oneVoice
  r4
  <e'' g'' c'''>2  e''2  <f'' a''>4
  < e'' c'''>4(  <f'' h''>4  <e'' c'''>4)
  <g'' c'''>2
  <a'' c'''>8(  <c'' a''>8) \voiceTwo  a'4  h'2(  c''4)
  g''8  e''8  c''2.  h'4
  \oneVoice
  <c'' e''>4 ~(  16  a''16  g''16
  e''16  c''8  a'8  g'8  e'8) | % 21
  | % 21
  <a c' a'>2  <gis c' gis'>2
  <c' e' c''>2  <h e' h'>2
  <c' a' c''>4   <d' a' d''>4
  <e' gis' e''>8  <d' h' d''>8
  <c' a' c''>8  <a a'>8
  4 \voiceTwo <f' a'> g'4   a'4
  \oneVoice <a' c'' e''> <e' a'>4  <d' gis'>2\fermata
  \voiceOne <c' a'>4(  c''2 h'4
  \oneVoice <c' e' a'>1\fermata)
}

PianoDynamics = {
  s1*2\pp
  s1\<
  s2\! s2\mf
  s2\< s2\!
  s1\>
  s4\pp\< s2.^"poco accel."
  s4.\f\< s16 s16\! s2
  s2\< s2\f
  s4 s2.\f
  s2 s2\p\>
  s4\! s2.\pp
  s1
  s1\pp
  s1
  s4 s2.\<
  s2\! s2\f
  s1\>
  s4\! s4\> s8 s8\pp s4
  s16  s2-"accel." s16-"molto cresc." s4.
  s8\f  s2.-"cresc." s8
  s4-\markup {più \dynamic f} s4\< s2\!
  s2 s2\>
  s2\> s2\pp
  s4 s2.\ppp
}

PianoLHMusicOne =  {
  \clef "treble" \key c \major \time 4/4 | % 1
  | % 2
  c''2  <a' c''>2 | % 3
  \voiceOne
  c''4  c''4 d''8( g''8) c''4| % 4
  e'8([  e''8]  f''8  f'8  e'8[
  e''8]  d''8  d'8) | % 5
  g'2  c''2 | % 6
  g'4(  c''2()^> h'4) | % 7
  \oneVoice
  <c' c''>4 r4 r2 | % 8
  \clef "bass" | % 8
  \omit TupletBracket
  \times 4/6  {
    a,16(  c
    a,16  c
    a,16  c
  }
  \times 4/6  {
    a,16  c
    a,16  c
    a,16  c
  }
  \times 4/6  {
    \repeat unfold 3 { gis,16  c}
  }
  \times 4/6  {
    gis,16  c
    gis,16  c
    gis,16  c)
  }
  \times 4/6  {
    c16_(  e
    c16  e
    c16  e
  }
  \times 4/6  {
    \repeat unfold 3 {c16  e}
  }
  \times 4/6  {
    \repeat unfold 3 {h,16  e}
  }
  \times 4/6  {
    h,16  e
    h,16  e
    h,16  e)
  }
  <a,  e  a>2  <gis,  e gis>4  <a,  e  a>4 | % 11
  <f  a>4  <d  a  d'>8 r
  <e  g  e'> r  <f a  f'> r | % 12
  s2 \voiceOne c'4( d'4) | % 13
  s1 | % 14
  d'4(  h4   c'4) \oneVoice r4 | % 15
  \clef "treble" | % 15
  c''2  <a' c''>2 | % 16
  \voiceOne
  c''4  c''4( d''8 g''8  c''4) | % 17
  \oneVoice
  e'8([  e''8)]  e''8(  e'8)  f''8(
  f'8)  e'8([  d'8)] | % 18
  g'2  <c'  c''>2 | % 19
  e'2  g'2 | \barNumberCheck #19
  c'4 r4 r2 | % 21
  \clef "bass" | % 21
  \times 4/6  {
    a,16(  c
    a,16  c
    a,16  c
  }
  \times 4/6  {
    \repeat unfold 3 {a,16  c}
  }
  \times 4/6  {
    gis,16  c
    gis,16  c
    gis,16  c
  }
  \times 4/6  {
    gis,16  c
    gis,16  c
    gis,16  c)
  }
  | % 22
  \times 4/6  {
    c16_(  e
    c16  e
    c16  e
  }
  \times 4/6  {
    \repeat unfold 3 {c16  e}
  }
  \times 4/6  {
    \repeat unfold 3 {h,16  e}
  }
  \times 4/6  {
    h,16  e
    h,16  e
    h,16  e)
  }
  <a,  a>8[  <g,  g>8]  <f,  f>8
  <h,,  h,>8  <e,  e>8
  <gis, gis>8  <a,  a>4 | % 24
  <f,  f>8  <e,  e>8  <d, d>4  <e,  e>4  <f,  f>8  <d, d>8 | % 25
  <e,  e>4 r4  e2\fermata | % 26
  a,1 ~ | % 27
  a,16  gis,,16(^\markup \italic "perdendosi"  a,,16  gis,,16
  a,,16  gis,,16  a,,16  gis,,16  a,,16
  gis,,16  a,,16  gis,,16  a,,4) \fermata
  \bar "|."
}

PianoLHMusicTwo =  {
  s1
  \voiceTwo
  f'4  g'2 a'4 s1*2  e'2 g'2
  s1
  | % 8
  s1*2 s1*2  \oneVoice <g, g>2~ \voiceTwo g2
  <<  {r4  g2. ~ \voiceTwo  g2 c4 s } \\ { c1 s1 } >>  | % 15
  s1  f'4  g'2 a'4 s1*3 s1 | % 21
  s1 s1*2 s1*4
}


Layout = \layout {
  #(layout-set-staff-size 17.8)
}
MidiTempo = \midi{\tempo 4 = 90}

Header = \header {
  composer = "Antonín Dvořák (1841–1904)"
  title = "2. Du bist mein Schutz und mein Schild"
  subtitle = "Psalm 119"
  opus = "Op. 99"
  poet = "Übersetzung: Martin Luther (1483–1546)"
  copyright = \markup { "Copyright © by CPDL /" \date "/ J. B." }
}
TocIt = \tocItem \markup "2. Du bist mein Schutz und mein Schild"
\include "makeScore.ly"


\version "2.19.82"
\language "deutsch"


date = #(strftime "%Y-%m-%d" (localtime (current-time)))
\include "../../date.ly" % date = #(strftime "%-d. %-m. %Y" (localtime (current-time)))

#(define (octave-up m t)
   (let* ((octave (1- t))
          (new-note (ly:music-deep-copy m))
          (new-pitch (ly:make-pitch
                      octave
                      (ly:pitch-notename (ly:music-property m 'pitch))
                      (ly:pitch-alteration (ly:music-property m 'pitch)))))
     (set! (ly:music-property new-note 'pitch) new-pitch)
     new-note))

#(define (octavize-chord elements t)
   (cond ((null? elements) elements)
     ((eq? (ly:music-property (car elements) 'name) 'NoteEvent)
      (cons (car elements)
        (cons (octave-up (car elements) t)
          (octavize-chord (cdr elements) t))))
     (else (cons (car elements) (octavize-chord (cdr elements ) t)))))

#(define (octavize music t)
   (if (eq? (ly:music-property music 'name) 'EventChord)
       (ly:music-set-property! music 'elements (octavize-chord
                                                (ly:music-property music 'elements) t)))
   music)

makeOctaves = #(define-music-function (parser location arg mus) (integer? ly:music?)
                 (music-map (lambda (x) (octavize x arg)) (event-chord-wrap! mus)))

global = {
  \autoBeamOff
  \dynamicUp
}
SopranoMusic = {
  \global
  %\tempo "Andante"
  \clef "treble" \key es \major \time 3/4 | % 1
  R2.*5 | % 5

  g'2\p	 as'8[ a'8] | % 6
  c''2\< b'4\> | % 7
  g'2\! \once \omit TupletBracket
  f'8[ es'8]
  | % 8
  g'2 r4 | % 9

  R2.*3 | % 12
  r2 g'8 8 | % 13

  g'4.(\< as'8) a'8[ b'8] | % 14
  es''2	\f g'4 | % 15
  g'2\> f'8[ es'8] | % 16
  g'2\p r4 | % 17

  R2.*4 | % 21

  b'8\p es'16 16 es'4 es''8 8 | % 22
  des''8.\< ges'16 ges'4 r8
  ges''8 | % 23
  fis''8.\f	 h'16 h'2~ | % 24

  h'4. ais'8 h'4 | % 25
  d''4 cis''4 r4 | % 26
  r4 r4 r8 des''8 | % 27

  fes''4( des''4. as'8) | % 28
  as'2 r4 | % 29
  R2.*2 | % 31

  h'8.[\pp e'16] e'4 e''8 e''8
  | % 32
  d''4\< g'4 g''8 g''8 | % 33
  g''8.[\f c''16]^\markup \italic "accel." c''4 4 | % 34
  c''8 8 c''8 8 d''8 16 es''16 | % 35

  es''8 d''8 r4 r8 d''8 | % 36
  a''4\ff-> g''4-> f''16 es''16
  d''16 c''16 | % 37
  d''4 4 r4 | % 38

  \tempo "Meno"
  r4 r4 d''4\p | % 39
  c''8.[ b'16] b'4 r4 |
  R2. | % 41
%  \tempo "Un poco più mosso"
  r4 b'2\< ~ | % 42

  b'4\> b'4 b'4 | % 43
  c''4\! b'4 b'8 b'8 | % 44
  es''8[ d''8] c''8[ b'8] r4 | % 45

  b'8 b'8 es''4 c''8
  c''8 | % 46
  b'8 b'4 b'8 as'4 | % 47
  g'2 r4 | % 48
  es''2\f 8 8 | % 49

  \times 2/3 {
    f''8 es''8 d''8
  }
  c''8 8 8 ces''8 |
  b'4 es''4 r8 es'8\pp | % 51
  ges'8 8 ges'4^"ritard." ges' | % 52
  ges'4( f'4.->\fermata es'8) | % 53
  es'2 r4 | % 54
  \crescTextCresc
  \times 2/3 {
    fes''8\<^\markup \italic "string."
    ces''8\! b'8
  }
  as'4 8 r8 | % 55
  \times 2/3 {
    fes''8 ces''8 b'8
  }
  as'8 8 8 8 | % 56
  f''8->\f d''4(->^\markup \italic "rit." ces''8) r8 as'8 | % 57

  b'8.[-> es'16] es'4 r4 | % 58
  R2.*3
  R2.\fermataMarkup \bar "|."
}

SopranoLyrics = \lyricmode {
  Gott, er -- hö -- re mein Ge -- bet und ver -- birg dich nicht vor mei -- nem Flehn.
  Mer -- ke auf mich und er -- hö -- re mich, wie ich so ru -- he -- los kla -- ge und heu -- le.
  % dass der Feind so schreit und der Frev -- ler mich be -- drängt; denn sie wol -- len Un -- heil über mich brin -- gen und sind mir hef -- tig gram.
  Mein Herz äng -- stet sich in mei -- nem Lei -- be, und To -- des -- furcht ist auf mich ge -- fal -- len.
  % Furcht und Zit -- tern ist über mich ge -- kom -- men,
  und Grau -- en hat mich ü -- ber -- fal -- len.
  Und ich sprach: O hät -- te ich Flü -- gel wie Tau -- ben, dass ich weg -- flö -- ge und Ru -- he fän -- de!
  Sie -- he, so woll -- te ich in die Fer -- ne flie -- hen und in der Wüs -- te blei -- ben. % Se -- la.
  Ich woll -- te ei -- len, dass ich ent -- rin -- ne vor dem Sturm -- wind und Wet -- ter.
}

PianoRHMusicOne = {
  \clef "treble" \key es \major \time 3/4 | % 1
  \voiceTwo
  \tempo "Andante"
  <des'' des'''>2( <d'' d'''>4) | % 2
  \voiceOne
  <es'' b'' es'''>2 r4 | % 3
  <des' des''>2 <d' d''>4 | % 4
  <es' es''>2.\fermata | % 5
  s2.*3
  s2.*2
  |
  \barNumberCheck #10
  s2.
  | % 11
  c'''2 b''4 | % 12
  g''2 g''8( f''16 es''16) | % 13
  s2.*2 | % 15
  s2.*2 | % 17
  s2.
  | % 18
  g''4( as''4 a''8 b''8) | % 19
  es'''4(\arpeggio c'''4 b''4) | \barNumberCheck
  #20
  g''2~ \times 2/3 {8 f'' es''} | % 21
  s2. | % 22
  s2.*5
  s4 b''8( des''8 fes''8
  es''16 des''16) | % 28
  s2. | % 29
  as''4. heses''8( as''8 es''8) |
  \barNumberCheck #30
  s2.*20| % 31
  s2 <d' f'>4 | % 51
}


PianoRHMusicTwo = {
  \clef "treble" \key es \major \time 3/4
  \voiceOne
  as''2.
  \voiceTwo
  as''4 g''4
  s4 as'2. as'4 g'2\fermata | % 5
  \oneVoice
  \repeat unfold 18 <b es' g'>8-.
  <es' g'>8-. 8-. 8-. 8-. <ces' es' g'>8-. <ces' es' f'>8-.
  <b es' g'>8 r b'4 es''8 f''8
  g''4 as''4 \afterGrace a''\trill {gis''16[ a'']}

  r4 \voiceTwo g''4~ \times 2/3 {
    8( es''8 d''8)
  }
  <c'' es''>4( <b' d''>4 <as' c''>4)
  \oneVoice
  <b' es'' g''>8\noBeam
  \repeat unfold 11 <b es' g'>8
  <g es' g'>8
  <g es' g'>8 <g es' g'>8 <g es' g'>8 <b es' g'>8
  <b es' g'>8 <ces' es' g'>8 <ces' es' g'>8
  <ces' es' g'>8 <ces' es' g'>8 <ces' es' f' as'>8 8
  <b es' g' b'>4\arpeggio g'8( b'8 es''8 f''8)
  es''4
  <d'' f''>4 <c'' es'' fis''>4 <b' es'' g''>2.\arpeggio
  \voiceTwo <h' d''>4 <c'' es''>8 <b' d''>8 <as' c''>4
  \oneVoice
  <b' es'' g''>8\arpeggio \repeat unfold 5 <b es' g'>8
  r4 \relative c''' {
    \makeOctaves #1 {
      g4( es8 g8)
      b4( ges4) des8.( ges16)
      fis4 d4 h8.( h'16)
      h4( fis4 eis4)
      fis4
      e8( cis8)
    }
  } <des'' b''!>8 <c'' a''>16
  <des'' b''>16

  <des'' fes'' des'''>4 des''4
  \voiceTwo b'8 b'8
  \oneVoice
  <as' des'' as''>4 <fes'' as'' fes'''>4
  <des'' fes'' des'''>8 <as' des'' as''>8
  \voiceTwo des''4(
  c''!2) ~
  \times 2/3 {
    <c'' ges''>8 \oneVoice es''8 des''8
  }
  c''8 as'8 \acciaccatura ces''16

  heses'8. as'16
  as'8--( as'8-- as'8-- as'8-- as'8--
  as'8--) | % 32
  h'4.( e''8 gis''4) | % 33
  g''4 < d'' h''>4 g''8(
  <d'' g'' d'''>8)
  4 <es'' g'' es'''>4
  <c'' g'' c'''>4
  <c'' fis'' c'''>4 <c'' fis''>4
  <d'' fis'' d'''>8. <es'' g'' es'''>16
  8->(
  <d'' fis'' d'''>16) r <g'' es''' g'''>8->( <fis''! fis'''>16) r
  <es'' g'' es'''>8->( <d'' fis'' d'''>16) r
  <d'' a'' d'''>4
  <g'' d''' g'''>4 <c''' c''''>8.( <es'' es'''>16)
  <d'' d'''>2 4  \tempo "Meno"
  q2 4 2( c'''8 b''8) | % 41
  b''2.\trill
    \tempo "Un poco più mosso"
  \omit TupletBracket
  \repeat unfold 2 {
    \times 2/3 {
      g''16( b''16 c'''16
    }
    b''8
    \times 2/3 {
      g''16 b''16 c'''16
    }
    b''8
    \times 2/3 {
      g''16 b''16 c'''16
    }
    b''8)
  }
  \repeat unfold 3 {
    \times 2/3 {
      as''16( es'''16 f'''16
    }
    es'''8)
  }

  c'''16-. es'''16-. b''16-. es'''16-.
  as''16-. es'''16-. g''16-. es'''16-.
  \repeat unfold 3 {
    \times 2/3 {
      g''16( b''16 c'''16
    }
    b''8)
  }
  \times 2/3 {
    es''16 ( c'''16 d'''16
  }
  c'''8 )
  \times 2/3 {
    es''16( b''16 c'''16
  }
  b''8)
  \repeat unfold 2 {
    \times 2/3 {
      d''16( b''16 c'''16
    }
    b''8)
  }| % 48
  g''16( b''16 c'''16 b''16
  g''16 f''16 es''16 c''16
  b'16 g'16 f'16 es'16) | % 49

  <c' es' g'>4 <d' es' g'>4 <des'
  es' g'>4 <c' es' c''>2 \voiceTwo c'8 ces'8 \oneVoice <b es' b'>2
  es'4 <ces' es' ges'>2 4
  \clef "bass" <as ces' d'>2.\fermata
  <es b es'>2.
  <fes as ces'>8 r8
  \clef "treble"
  <as ces' fes'>8 r8 <ces' fes' as'>8 r8 <fes' as' ces''>8 r8 <as' ces'' fes''>8 r
  <ces'' fes'' as''>8 r8
  <d'' f'' as'' ces'''>4 r4 r4
  \times 4/6 {
    b''16( a''16 as''16
    g''16 ges''16 f''16
  }
  \times 4/6 {
    fes''16 es''16 d''16
    des''16 c''16 ces''16
  }
  \times 4/6 {
    b'16 a'16 as'16
    g'16 ges'16 f'16)
  }
  | % 59
  \clef "bass" <ges b es'>2. <es ges ces'>2.
  <b, es b>2. ~ 2.\fermata
}


PianoLHMusicOne = {
  \clef "treble" \key es \major \time 3/4 | % 1
  \override DynamicTextSpanner.style = #'none
  <fes' as'>2. | % 2
  <es' b'>2 r4 | % 3
  \clef "bass"
  <fes as>2. | % 4
  <es b>2.\fermata | % 5
  R2. | % 6
  r4 <es, es>8\pp r r4 | % 7
  r4 <es, es>8 r <g, g>8 r | % 8
  <h, h>8 r <c c'>8 r <as, as>8 r | % 9
  <es, es>8 \noBeam \clef "treble" <b es' g'>8 <b es' g'>8
  <b es' g'>8 <b es' g'>8 <b es'
  g'>8 | \barNumberCheck #10
  <b es' g'>8 <b es' g'>8 <b es'
  g'>8 <b es' g'>8 <b es' g'>8
  <b es' g'>8 | % 11
  <b es' g'>8[ <b' es'' g''>8]
  <b' es''>8[ <b' es''>8] <b' es''>8
  <g' b'>8 | % 12
  <b es' g'>8 <b es' g'>8 <b es'
  g'>8 <b es' g'>8 <b es'>8
  <b es'>8 | % 13
  \clef "bass" es4 r4 r4 | % 14
  r4 <es, es>4 \once \omit TupletBracket
  \times 2/3 {
    <es, es>8 <d, d>8 <c, c>8
  }
  | % 15
  <h,, h,>4 <c, c>4 <es, es>4 | % 16
  <as, as>2. | % 17
  <es, es>8\noBeam \clef "treble" <b es' g'>8 <b es' g'>8
  <b es' g'>8 <b es' g'>8 <b es'
  g'>8 | % 18
  <b es' g'>8 <b es' g'>8 <b
  es'>8 <b es'>8 <b es'>8 <b
  es'>8 | % 19
  <b es' g'>8 <b es' g'>8 <b es'
  g'>8 <b es' g'>8 <b es' g'>8
  <b es' g'>8 | \barNumberCheck #20
  \clef "bass" <b es'>8 es8 <b es'>8
  <b es'>8 <b es'>8 <b es'>8 | % 21
  es4 r4 r4 | % 22
  es8\noBeam \clef "treble" <b es' g'>8 <b es' g'>8
  <b es' g'>8 <b es' g'>8 <b es'
  g'>8 | % 23
  <b des' ges'>8 <b des' ges'>8
  <b des' ges'>8 <b des' ges'>8 <b des'
  ges'>8 <b des' ges'>8 | % 24
  <h d' fis'>8 8 8 <a h d' fis'>8 <gis h d'
  fis'>8 <g h d' fis'>8 | % 25
  <g h d' fis'>8 8 8 8 <g h eis'>8 8 | % 26
  <fis ais e'>8 8 8 8 8 8 | % 27
  <g! b fes'>8 8 8 8 <g b des'>8 <g b es'>8 | % 28
  <as des' fes'>8 8 8 8 8 8 | % 29
  <as es' ges'>8 <as es' ges'>8
  <as es' ges'>8 <as es' ges'>8 <as es'
  ges'>8 <as es' ges'>8 | \barNumberCheck #30
  <as c' ges'>8 <as es' ges'>8
  <as es' ges'>8 <as c' es' ges'>8 <as c'
  ges'>8 <as c' ges'>8 | % 31
  <as c' ges'>8 r ges'4( f'8.
  e'16) | % 32
  <gis h e'>8 8 8 8 8 8 | % 33
  <h d' g'!>8 <h d' g'>8 <h d'
  g'>8 <h d' g'>8 <h d' g'>8
  <h d' g'>8 | % 34
  <as! c' es' g'>8 <as c' es' g'>8
  <as c' es' g'>8 <as c' es' g'>8
  <as c' es' g'>8 <as c' es' g'>8 | % 35
  <a c' es'! fis'>8 <a c' es' fis'>8
  <a c' es' fis'>8 <a c' es' fis'>8
  <a c' es' fis'>8 <a c' es' g'>8 | % 36
  <a c' g'>16 <a c' g'>16 <a c' fis'> r <a' c'' es''>16 <a' c''
  es''>16 <a' c'' es''> r <a c' g'>16
  <a c' g'>16 <a c' fis'> r| % 37
  <b d' fis'>8 <b d' fis'>8 <b
  d' g'>8 <b d' g'>8 <c' es' g'>8
  <a c' es' g'>8 | % 38
  <d' fis' b'>8-> <d' fis' b'>8 <d'
  fis' a'>8 <d' fis' a'>8 <c' fis' a'>8
  <c' fis' a'>8 | % 39
  \voiceOne
  <f' as'>8( <as' c''>8 <g' b'>8 <f' as'>8 \once
  \omit TupletBracket
  \times 2/3 {
    <as' c''>8 <g' b'>8 <f' as'>8)
  }
  \oneVoice
  | \barNumberCheck #40
  <f' as'>2 r4 | % 41
  R2. | % 42
  es''8-.\sustainOn b'8-. es''8-.\sustainOn b'8-.
  es''8-.\sustainOn b'8-. | % 43
  es''8-.\sustainOn b'8-. es''8-.\sustainOn b'8-.
  es''8-.\sustainOn b'8-. | % 44
  <c'' es''>8-. \sustainOn b'8-. es''8-.\sustainOn
  b'8-. es''8-.\sustainOn b'8-. | % 45
  <b' es''>8-. <b' d''>8-. <b' c''>8-.
  b'8-. es''8-. b'8-. | % 46
  es''8[ <b' g''>8] es''8
  <b' g''>8 as'8[ es''8] | % 47
  g'8[ es''8] <f' as'>8[ b'8]
  <f' as'>8 b'8 | % 48
  <es' b'>2 r4 | % 49
  \clef "bass"
  <c g>4 <h, g>4 <b, g>4 |
  \barNumberCheck #50
  <as, es as>2 <as, f>4 | % 51
  <g, es g>2 r4 | % 52
  ges,2 <as,, as,>4 | % 53
  <b,, b,>2. | % 54
  \repeat tremolo 12 {es,32(\pp d,32)}| % 55
  \repeat unfold 2 {
    \repeat tremolo 12 {es,32( d,32)}| % 55
  }
  es,4 r4 r4 | % 57
  <es b>2.-> | % 58
  \repeat tremolo 12 {es,32\fp\> d,32\!}| % 55
  \dimTextDim
  \repeat tremolo 12 {es,32\> d,32}| % 55
  \repeat tremolo 12 {es,32\pp d,32}| % 55
  es,2.\fermata \bar "|." | % 62
}

PianoLHMusicTwo = {
  \voiceTwo s2.*38 b2. ~ b2
}

PianoDynamics = {
  \override DynamicTextSpanner.style = #'none
  s2.*4\f
  s2.*2\pp
  s2.\<
  s2.\>
  s2.\!
  s2.\<
  s2.\f
  s2.\>
  s2.\!
  s2.\<
  s2.\f
  s2.\>
  s2.\p
  s4 s2\>
  s2.*3\pp
  s2-\markup {\dynamic pp \italic dolce } s4\<
  s2.
  s2.\f\<
  s2.\!
  s2 s4\<
  s2.\fz
  s2\< s8\! s8
  s2.
  s8 s8\> s2
  s2.\>
  s2.\pp
  s2 s8 s8\<
  s4 s8\f s4.-"acceler."
  s2.
  s4 s2\<
  s2.\ff
  s2.\fz
 % \tempo "Meno"
  \dimTextDim
  s4\> \dimHairpin s2\>
  s2.\>
  s2.*6\pp
  s2.\<
  s2.\!
  s2.\f\<
  s2\fz \dimTextDim s4\>
  \dimHairpin
  s2\> s4\pp
  s2.*2
  s2.\<
  \crescTextCresc
  s2.\<_"string."
  \crescHairpin
  s2.\<
  s4\f s2-"rit."
  s8\ff s2-"in tempo" s8
  s2.\fp\>
  s2.\p\>
  s2.\pp
}

Layout = \layout {
  \accidentalStyle "piano"
  #(layout-set-staff-size 16.8)
}

Header =  \header {
  opus = "Op. 99"
  poet = "Übersetzung: Martin Luther (1483–1546)"
  copyright = \markup { "Copyright © by CPDL /" \date "/ J. B." }
  composer = "Antonín Dvořák (1841–1904) "
  title = "3. Gott, erhöre mein Gebet"
  subtitle = "Psalm 55"
}

MidiTempo = \midi {\tempo 4 = 100 }
TocIt = \tocItem \markup "3. Gott, erhöre mein Gebet"
\include "makeScore.ly"



\version "2.19.82"
date = #(strftime "%Y-%m-%d" (localtime (current-time)))
\include "../../date.ly" % date = #(strftime "%-d. %-m. %Y" (localtime (current-time)))
\language "deutsch"

\layout {
  \context {
    \Score
    %    autoBeaming = ##f
  }
}
SopranoMusic =  {
  \clef "treble" \key e \major \time 4/4 | %
  %\tempo "Andante"
  \autoBeamOff
  \dynamicUp
  r1\fermata | % 2
  r4  h'4\mp^\markup \italic "Quasi Recit."  h'4  h'8  h'8 | % 3
  cis''4.(\<  h'8)  h'2\fermata\> | % 4
  r4\!
  \times 2/3  {
    fis'8  gis'8  a'8
  }
  h'2( | % 5
  cis''4  h'4)  h'4 r8\fermata  h'8\p | % 6
  h'4  cis''4  gis'4  4
  h'4  cis''4   fis'2( | % 8
  \time 2/4  | % 8
  fis'8)  gis'8  a'4 | % 9
  \time 4/4  | % 9
  gis'8  gis'8\pp  e''4.  cis''8
  cis''8  cis''8 | \barNumberCheck #10

  h'8[  gis'8]  fis'8[  a'8]  gis'4
  gis'4 | % 11
  R1 | % 12
  cis''4\mf\<  cis''4  e''4  e''4 | % 13
  dis''4\>  h'8.[  gis'16]  cis''8\!  cis''8
  r8  cis''8\p | % 14

  h'4  cis''4  gis'4  gis'4 | % 15
  h'4  cis''4  fis'4  fis'8  fis'8 | % 16
  gis'4\<  e''4  cis''4  a'4 | % 17
  gis'4(\>  fis'4)  e'2(\! | % 18

  4) r4 r2
  | % 19
  r8  e''8\mf  cis''4  h'8.[  gis'16]
  gis'4 | \barNumberCheck #20
  cis''4  cis''4  h'8\<  e'8  e'8
  e'8 | % 21

  gis'1 ~ \>  | % 22
  gis'2\pp r2 | % 23
  cis''8\mf[  e''8]  e''4  dis''8.[
  h'16]  gis'4 | % 24
  gis'2\>  gis'2\! | % 25

  r8  cis''8\f  fis''2->  dis''8  cis''8 | % 26
  h'2 r4^\markup \italic "molto rit."  h'4\pp | % 27
  h'4(^\markup \italic "in Tempo" cis''4)  gis'2 | % 28
  h'4(  cis''4)  fis'2 | % 29

  gis'4(\<  e''8[^\markup \italic "poco rit."  gis'8]\>  fis'4)  fis'4 |
  \barNumberCheck #30
  e'2.\! r4 | % 31
  R1 R1\fermataMarkup \bar "|."
}

SopranoLyrics = \lyricmode {
  Der Herr ist mein Hir -- te;
  mir wird nichts man -- geln.
  Er wei -- det mich auf ei -- ner grü -- nen Au -- e
  und füh -- ret mich zum fri -- schen Was -- ser.
  Er er -- qui -- cket mei -- ne See -- le;
  er füh -- ret mich auf rech -- ter Stra -- ße
  um sei -- nes Na -- mens wil -- len.
  Und ob ich schon wan -- der -- te im fin -- stren Tal
  für -- chte ich kein Un -- glück;
  denn du bist bei mir,
  dein Ste -- cken und Stab trö -- sten mich.
}

PianoDynamics = {
  s1*4
  s2 s8. s16\>\fp s8  s8
  s1*2\pp
  s2
  \override DynamicTextSpanner.style = #'none
  \dimTextDim
  s4\> \dimHairpin s2\>
  s4\!
  s2 s2\<
  s2.\>
  s4\!
  s1\mf
  s2\> s2\!
  s1\pp
  s1
  \crescTextCresc
  s1\<
  \crescHairpin
  s4 s2\< s4\!
  s2.\mf \> s4\!
  s1\mf
  s2 s2\<
  s2.\fz\>s4\!
  s1\pp
  s2\fz s2\<
  s4. s8\! s2
  s4 s2.\f
  s4 s2.\fz\>
  s1\pp
  s1
  s1
  s4 s2.\pp
}
PianoRHMusicOne =  \relative h' {
  \clef "treble" \key e \major \time 4/4 | % 1
  \tempo "Andante"
  h1\fermata\fp\> | % 2
  R1\!_\markup \italic "Recit." | % 3
  r2 r4  h'4\pp\fermata _\markup \italic "lunga corona" | % 4
  R1 | % 5

  r2 r4  \voiceOne  h,4\fermata  _\markup \italic "lunga corona" ~ | % 6
  h2.\!  h4 ~ | % 7
  h2.  h4 | % 8
  \time 2/4  | % 8
  a4  cis4 | % 9
  \time 4/4  | % 9
  cis2.(  a4)  | \barNumberCheck #10
  \set doubleSlurs = ##t
  <e gis>4(  <dis fis>4)
  \set doubleSlurs = ##f
  gis8( [  h8
  e8  fis8) ] | % 11
  \dimTextDim
  gis8(\prall [  fis16  e16 ]  gis8\prall\>  [
  fis16\!  e16 ]  gis8\prall [  fis16
  e16 ]  gis8) r8 | % 12
  cis,1 | % 13
  h2  cis2 | % 14
  h2.  h4^> ~ | % 15
  h2.  h4 ~ | % 16
  h4  cis2  cis4  | % 17
  h8( [  cis8  dis8  a'8) ]
  <h, gis'>4  <gis e'>8. [  <a fis'>16 ] | % 18
  gis'8(\prall [  fis16  e16 ]  gis8\prall [
  fis16  e16 ]  gis8\prall [  fis16
  e16 ]  gis8) r8 | % 19
  <cis, e>2^>  <h dis>2^> | \barNumberCheck #20
  <e, a cis>2  <e gis h>2 | % 21
  gis1^> | % 22
  gis2  gis4  cis8 [  dis8 ] | % 23
  <cis e>2  <h dis>2  | % 24
  cis8. [  e16 ]  e8 [  e8 ]
  dis8. [  h16 ]  gis8 [  gis8 ] | % 25
  cis4  dis2(^>  dis8 [  cis8) ] | % 26
  h4(  \oneVoice <cis a'>4^>^\markup \italic "molto rit."  <h gis'>8^> [  <a
  fis'>8^>  <fis dis'>8  <a cis>8) ] | % 27
  \voiceOne h2.^\markup \italic "in Tempo"  h4^> ~ | % 28
  h2.  h4 | % 29
  gis4  gis4  cis4.\fermata  dis8  |
  \barNumberCheck #30
  e4  gis8(\prall [  fis16  e16 ]
  gis8\prall [  fis16  e16 ]  gis8\prall [
  fis16  e16) ] | % 31
  gis1 ~ | % 32
  gis1\fermata \bar "|."
}

PianoRHMusicTwo =  \relative e' {
  \clef "treble" \key e \major \time 4/4 | % 1
  \voiceTwo
  s1*5 | % 6
  <e gis>1 | % 7
  <dis fis>1 | % 8
  \time 2/4  | % 8
  fis2 | % 9
  \time 4/4  | % 9
  <e gis>2  <cis e>2  | \barNumberCheck #10
  s2  e4  gis8 [  h8 ] | % 11
  \override DynamicTextSpanner.style = #'none
  \dimTextDim
  h1| % 12
  gis1\! | % 13
  gis1 | % 14
  <e gis>1 | % 15
  <dis fis>1 | % 16
  <e gis>4  <e gis>4  <cis e a>2  | % 17
  <e gis>4  <dis a'>4 s2 | % 18
  h'1 | % 19
  gis2  gis2 | \barNumberCheck #20
  s1 | % 21
  <cis, e>2  <<
    {\voiceOne dis2}\\
    {\voiceTwo cis4 his4}
  >> | % 22
  \voiceTwo <cis e>2. r4 | % 23
  gis'2  gis2  | % 24
  gis2  <gis h>2 | % 25
  gis4  ais2  ais4 | % 26
  h4 s4 s2 | % 27
  <e, gis>1 | % 28
  <dis fis>1 | % 29
  e4  e4  e4  dis4\fermata  |
  \barNumberCheck #30
  e4  h'2. | % 31
  h2  h2_> | % 32
  h1 \bar "|."
}

PianoLHMusicOne =  \relative e {
  \clef "bass" \key e \major \time 4/4
  r1\fermata _\markup \italic "lunga corona"
  R1 R1 \fermataMarkup R1 R1\fermataMarkup <e h'>1 <h h'>1 | % 8
  \time 2/4  \voiceTwo fis'2 | % 9
  \time 4/4 \oneVoice  <cis gis' cis>2  <a e' a>2
  <h h'>2  <e h'>2  <e h' e>2.~
  <e h' e>8 r8 <cis' e>1  <gis dis'>2  <cis e>2 <e,
  h'>1 <h h'>1  <e h'>4  <cis gis' cis>4
  <a e' a>2   \voiceOne h'4  fis4 h2~
  \oneVoice <h e>1~
  e2  <gis, h dis>2  <a cis>2  <e h'>2
  <gis, gis'>1  <cis gis'>2. r4  <cis' e>2
  <gis dis'>2   <cis e>2  <gis h dis>2
  \voiceOne e'4  fis4(  e4  fis8 [  e8) ]
  <dis fis>4  dis2  h4 <e, h'>1 <h h'>1
  \oneVoice <e h'>4  <cis cis'>4  <a fis'>4
  <h a'>4\fermata   <e gis>4  <e h' e>2. s1 r4
  \voiceTwo e,2.\fermata \bar "|."
}

PianoLHMusicTwo =  \relative cis' {
  s1*7 | % 8
  \time 2/4   \voiceOne cis4  a4 | % 9
  \time 4/4  s1  s1*7   \voiceTwo h,2 e2~
  1 cis'2 s2 s1*4  s1  \voiceTwo cis4  fis,2.
  h4   \override DynamicTextSpanner.style = #'none
  \dimTextDim h,2.\> s1*3\!  s1 \oneVoice <e h' e>1~ <e h' e>1 \bar
  "|."
}

Layout = \layout {
  #(layout-set-staff-size 18.5)
}

MidiTempo = \midi {\tempo 4 = 72 }

Header = \header {
  composer = "Antonín Dvořák (1841–1904)"
  title  = "4. Der Herr ist mein Hirte"
  subtitle = "Psalm 23, 1-4"
  opus = "Op. 99"
  poet = "Übersetzung: Martin Luther (1483–1546)"
  copyright = \markup { "Copyright © by CPDL /" \date "/ J. B." }
}
TocIt = \tocItem \markup "4. Der Herr ist mein Hirte"
\include "makeScore.ly"


\version "2.19.82"
\include "articulate.ly"
%% additional definitions required by the score:
\language "deutsch"


\header {
}
SopranoMusic =  {
  \clef "treble" \key c \major \time 4/4
  \partial 4
  \tempo "Risoluto maestoso"
  \autoBeamOff
  \dynamicUp
  r4 | % 1
  R1*3 | % 2

  r2^\markup \italic "rit." r4  g'4^\markup \italic "mezza voce" | % 3
  g'4.  c''8  c''4  c''4 | % 4
  d''4.  e''8  c''8  g'4. | % 5
  r8  d''8  d''8  e''8  c''8
  g'4. | % 6

  d''4  e''4  c''8  a'4. | % 7
  r4  a'8\<^\markup \italic "poco rit."  a'8  h'8  h'8  h'8
  h'8 | % 8
  d''8.\![  c''16]  c''2 r4^\markup \italic "in tempo" | % 9

  R1*3 | % 12
  r2^\markup \italic "rit." r4  g'4\p | % 13

  g'4^\markup \italic "in tempo"  c''4  c''4  c''4 | % 14
  d''4(  e''4  c''8)  g'4  g'8
  | % 15
  d''4  e''4  c''4  g'4 | % 16

  d''4(\<  e''4  c''8[  a'8])  a'4 | % 17
  a'4\!  a'2  h'4^\markup \italic "rit." | % 18
  d''4(  c''8.)  c''16  c''2^\markup \italic "in tempo" | % 19

  R1*3 | % 22
  r2^\markup \italic "rit." r4  g'4^\markup \italic "mezza voce" | % 23

  g'4^\markup \italic "in tempo"  c''4  c''2 | % 24
  r8  d''8  e''4  c''4(  g'4 | % 25
  d''4  e''4  c''4)  g'8  g'8
  | % 26

  d''4\<  e''4  c''4  a'4 | % 27
  r4\!  a'4  a'4\<^\markup \italic "rit."  h'4 | % 28
  d''4(\f  c''4)  c''2^\markup \italic "in tempo" | % 29

  R1*2 | % 31
  c''8(\f  e''4)  d''8  c''4
  c''8  c''8 | % 32

  e''4.(  d''8  c''4)  c''4 | % 33
  a'4(\>  f''4)  e''4  d''4 | % 34
  a'2\! r4  a'4\p | % 35

  r4  c''4  c''4^\markup \italic "rit."  c''4 | % 36
  des''8\pp[  c''8]  c''2 r4 | % 37
  r4  g'4\ppp  g'4  g'4 | % 38

  g'4  g'4 r4  g'4^\markup \italic "in tempo" | % 39
  g'4  c''4  c''4\<  c''8 c''8
  |
  d''4(  e''4\!   c''4)  c''4 | % 41

  \crescTextCresc
  d''4\<  d''8\!  e''8  c''4(
  a'4) | % 42
  \crescHairpin
  a'2 r4  a'4| % 43
  c''2->\<   f''4->  a'4 | % 44

  d''4\<^\markup \italic "rit."  d''4  g''4\!  g''4 | % 45
  g''4.\ff  c''8  c''2 | % 46
  \bar "||"
  R1

  R1*5
  \bar "|."
}

SopranoLyrics = \lyricmode {
  Ein neu -- es Lied will ich dir sin -- gen,
  ich will dir spie -- len auf dem Psal -- ter,
  auf dem Psal -- ter von zehn Sai -- ten.
  Ich will dich täg -- lich lo -- ben
  und dei -- nen Na -- men rüh -- men im -- mer und e -- wig -- lich.
  Der Herr ist groß und sehr löb -- lich,
  und sei -- ne Gna -- de ist un -- aus -- forsch -- lich.
  Ich will re -- den von dei -- ner herr -- li -- chen Pracht
  und von dei -- nen Wun -- dern,
  von dei -- nen Wun -- dern,
  dass man soll sa -- gen von dei -- nen herr -- li -- chen Ta -- ten
  und dass man er -- zäh -- le dei -- ne Herr -- lich -- keit.
}

IntroRHone = {
  \voiceOne
  g''8( f''16 g''16) | % 2
  a''4. d''8 c''4 g''8( f''16 g''16) | % 3
  a''4. d''8 c''8 r d''8(
  e''16 d''16) | % 4
  c''4. a'8 g'4 d''8( e''16
  d''16) | % 5
  c''4.^\markup \italic "rit." a'8 g'2
}

PianoRHMusicOne = {
  \clef "treble" \key c \major \numericTimeSignature\time 4/4  % 1
  \partial 4  % 6
  \IntroRHone
  \tempo "in tempo"
  < g' e'>4-. < c'' e' g'>-. < a' e' c''>-. < c'' e' g'>-.  |
  < d'' a'>4-. < h' f'>-. < c'' e'>-. < g' e'>-.  |
  < a' f'>4-. < h' f'>-. < c'' e'>-. < g' e'>-.  |
  < d'' a' > 4 < e'' gis' > < c'' e' a' > < e' a' c' >  |
  %% 10
  < c' a' f' > 2 < g' h f' >2  |
  < g' c' e' > 2.\IntroRHone
  < g' e'>4 < c'' g' e'>< c'' e' a'>< c'' e' g'> |
  d''8( f''8) h'4 <e' g' c''>4

  <e' g'>4 | % 18
  d''8([ f''8)] \noBeam h'8( a')
  \oneVoice
  <e' g' c''>4 <e' g'>4 | % 19
  < d'' a' > 4 < e'' gis' > < c'' e' a' > < e' a' c' >  |
  \barNumberCheck #19
  < c' a' f' >4 4 <f' a' e''>4 <f' h' d''>4 | % 21
  \voiceTwo <e' g''>2.\arpeggio \IntroRHone | % 26
  g''4 c'''4 c'''4 c'''4 | % 27
  d'''4 h''4  c'''4 g''4 | % 28
  d'''4 h''4 c'''4 g''8(
  e''8) | % 29
  a''4 gis''8( e'''8 e'''8
  c'''8) a''4 | \barNumberCheck #29
  a''8( h''8 c'''8 d'''8)
  e'''8( f'''8) < g'''>4 | % 31
  < g'''>2. g''8(^\markup \italic "in tempo" fis''16
  g''16) | % 32
  \oneVoice < h'' h' f''>4.-^ < h' f'' a''>8 < g'' c'' e''>4 \voiceOne g''8(
  fis''16 g''16) | % 33
  \oneVoice < h'' h' f''>4.-^ < h' f'' a''>8 < g'' c'' e''>4 \oneVoice c''8(
  h'16 c''16) \voiceOne | % 34
  < e'' e' c''>4.-^ <d'' d' b'>8 < c'' c' a'>4 c''8
  h'16 c''16 | % 35
  < e'' e' c''>4.-^ <d'' d' b'>8 < c'' c' a'>4 c''8
  h'16 c''16 | % 36
  \oneVoice
  <a' f'>4 <f'' a''>8( a'8 <e'' g''>8[ a'8]
  <d'' f''>8 a'8) | % 37
  <c'' e''>8([ a'8)] c''8( a'8) a'8 r a'4 | % 38
  \voiceOne a'4( as'4) \oneVoice < g' es'>< as' c' es'> |
  < f' des'>8-. < as' es' c'>-. < as' c' es'>4^( < c'' es' as'> as')
  | \barNumberCheck #39
  b'1 | % 41
  <f' h'>1 | % 42
  \times 2/3 {
    <e' g'>8 8 8
  }
  \times 2/3 {
    <dis' fis'>8 8 8
  }
  \times 2/3 {
    <es' as'>8 8 8
  }
  \times 2/3 {
    <es' b'>8 8 8
  }
  | % 43
  \omit TupletNumber
  \times 2/3 {
    <c' a'>8 8 8
  }
  \times 2/3 {
    <h gis'>8 8 8
  }
  \times 2/3 {
    <e' a'>8 8 8
  }
  \times 2/3 {
    <e' a'>8 8 8
  }
  | % 44
  \times 2/3 {
    <c' gis'>8 8 8
  }
  \times 2/3 {
    <h gis'>8 8 8
  }
  \times 2/3 {
    <e' a'>8 8 8
  }
  \times 2/3 {
    <g' a'>8 8 8
  }
  | % 45
  \once \omit TupletBracket
  \times 2/3 {
    <f' a'>8 8 8
  }
  \once \omit TupletBracket
  \times 2/3 {
    <d' a'>8 8 8
  }
  \times 2/3 {
    <e' a'>8 8 8
  }
  \times 2/3 {
    <e' a'>8 8 8
  }
  | % 46
  \times 2/3 {
    <es' a'>8 8 8
  }
  \times 2/3 {
    <es' g' c''>8 8 8
  }
  \times 2/3 {
    <a' c'' f''>8 8 <g' b' es''>8
  }
  \times 2/3 {
    <f' a' d''>8 8 <es' a' c''>8
  }
  | % 47
  \times 2/3 {
    <d' f' c'' d''>8 8 8
  }
  \times 2/3 {
    <d' f' b' d''>8 8 8
  }
  \times 2/3 {
    <d' f' h' d''>8 <f' h' d''>8 8
  }
  <h' d'' g''>16-><a' c'' f''>16-><g' h' e''>16-><f' a' d''>16->| % 48
  \times 2/3 {
    <e' g' d''>8 8 8
  }
  \times 2/3 {
    <e' g' c''>8 <g' h'! c''>8 <f' a' c''>8
  }
  <e' g' c''>4 \IntroRHone | % 53
  e'2 2 | % 54
  e'1 \fermata
  \bar "|."
}


IntroRHTwo = {
  <b' c''>8 <b' c''>8 <a' c''>4.
  a'8 a'4 <b' c''>8 <b' c''>8
  <a' c''>4. a'8 a'8 r <f' g'>4 <e' g'>4.
  f'8 e'4 <f' g'>4 e'2 e'2
}
PianoRHMusicTwo = {
  \clef "treble" \key c \major \numericTimeSignature\time 4/4
  \partial 4
  \voiceTwo
  \IntroRHTwo
  s1*5 s2.\IntroRHTwo
  s1 a'4 g'8( f'8) s2
  a'4 g'8 f'8 s2
  s1
  s1
  \voiceOne
  <g' d''>4( c''4) c''4
  \voiceTwo
  \IntroRHTwo
  <e'' g''>2 <e'' a''>4
  <e'' g''>4 <f'' a''>4 <e'' g''>8(
  <d'' f''>8) <e'' g''>4 e''4 <f''
  a''>4 <e'' g''>4 <e'' g''>4 c''4
  d''4 e''4 e''2 f''4
  a''4 g''8 a''8 <f'' h''>4
  <e'' c'''>2. c''8 c''8 s2. c''8
  c''8 s1
  s2. a'4
  s2. a'4
  s1*2
  f'2
  s2
  s1
  g'1
  r4 g'4(-- g'4--
  g'4)--
  s1 | % 43
  s1  | % 44
  s1
  s1
  s1
  s1
  s2
  s4 \IntroRHTwo c'2 c'2 c'1
}


IntroLHOne = {
  \voiceOne e'8( d'16 e'16) \oneVoice | % 2
  <f c' f'>4. <f c' f'>8 <f c' f'>4
  \voiceOne e'8( d'16 e'16) \oneVoice | % 3
  <f c' f'>4. <f c' f'>8 <f c' f'>8 r
  <g h>4 | % 4
  <c g c'>4. <f c'>8 <c c'>4
  <g h>4 | % 5
  \voiceOne
  g4 c'4 ~ 2
}
PianoLHMusicOne = {
  \clef "bass" \key c \major \numericTimeSignature\time 4/4  % 1
  \partial 4
  \IntroLHOne
  \oneVoice
  c'4. h8 a4-. e4-. | % 7
  f4-. g4-. c4-. c'4-. | % 8
  f4-. g4-. c4-. c'4-. | % 9
  f4 e4 a4 a8 g8 |
  \barNumberCheck #9
  f4 d~d g,4 | % 11
  <c g>2.
  \IntroLHOne
  \oneVoice
  c'4 c'8( h8) a4 e4 | % 17
  f8( d8) g4 c4 c'4 | % 18
  f8( d8) g4 c4 c'4 | % 19
  <f a>4 \voiceOne c'8( h8) \oneVoice a4 a8(
  g8) | \barNumberCheck #19
  f8( e8) d4 g,2 | % 21
  <c g>2. \IntroLHOne
  \clef "treble" | % 26
  \oneVoice
  c''4. h'8 a'4 e'4 | % 27
  f'4 g'4 c'4 c''4 | % 28
  f'8( d'8 e'8 g'8) c''8(
  g'8 e'8 c'8) | % 29
  \voiceOne
  a'4 h' <a' c''>2 | \barNumberCheck #29
  c''8( h') a'4 4 <g' h'> | % 31
  <c' g' c''>2. \clef "bass" \oneVoice <c' e'>8 <c'
  e'>8 | % 32
  <g d' f'>4. <g d' f'>8 <c' e'>4
  <c' e'>8 <c' e'>8 | % 33
  <g d' f'>4. <g d' f'>8 <c' e'>4
  c'8 c'8 | % 34
  <c g b>4. <c g b>8 <f a>4 <f
  c'>8 <f c'>8 | % 35
  <c g b>4. <c g b>8 <f a>4 <f
  a>4 | % 36
  <d f>4 <d f>4 <e g>4 <f a>4
  | % 37
  <a, a>4 \voiceOne e'8 c' \oneVoice <a c'> r a4 | % 38
  <f c'>2 <c c'>4 <as, as>4 | % 39
  \voiceOne
  s2. c'4 | \barNumberCheck #39
  \oneVoice
  <es b>1 | % 41
  <d g h>1 | % 42
  \once \omit TupletBracket
  \times 2/3 {
    c'8 c'8 c'8
  }
  \once \omit TupletBracket
  \times 2/3 {
    <a c'>8 <a c'>8 <a c'>8
  }
  \times 2/3 {
    <as c'>8 8 8
  }
  \once \omit TupletBracket
  \times 2/3 {
    <fis c'>8 <fis c'>8 <fis c'>8
  }
  | % 43
  \omit TupletNumber
  \times 2/3 {
    fis8 fis8 fis8
  }
  \once \omit TupletBracket
  \times 2/3 {
    f8 f8 f8
  }
  \once \omit TupletBracket
  \times 2/3 {
    <e c'>8 <e c'>8 <e c'>8
  }
  \once \omit TupletBracket
  \times 2/3 {
    <fis c'>8 <fis c'>8 <fis c'>8
  }
  | % 44
  \once \omit TupletBracket
  \times 2/3 {
    f8 f8 f8
  }
  \once \omit TupletBracket
  \times 2/3 {
    f8 f8 e8
  }
  \once \omit TupletBracket
  \times 2/3 {
    <a c'>8 <a c'>8 <a c'>8
  }
  \once \omit TupletBracket
  \times 2/3 {
    <a cis'>8 <a cis'>8 <a cis'>8
  }
  | % 45
  \once \omit TupletBracket
  \times 2/3 {
    <a d'>8 <a d'>8 <a d'>8
  }
  \once \omit TupletBracket
  \times 2/3 {
    <a h>8 <a h>8 <a h>8
  }
  \once \omit TupletBracket
  \times 2/3 {
    <a c'>8 <a c'>8 <a c'>8
  }
  \once \omit TupletBracket
  \times 2/3 {
    <g c'>8 <g c'>8 <g c'>8
  }
  | % 46
  \once \omit TupletBracket
  \times 2/3 {
    <f c'>8 <f c'>8 <f c'>8
  }
  \once \omit TupletBracket
  \times 2/3 {
    f8 f8 f8
  }
  \once \omit TupletBracket
  \times 2/3 {
    f8 f8 f8
  }
  \once \omit TupletBracket
  \times 2/3 {
    f8 f8 f8
  }
  | % 47
  \once \omit TupletBracket
  \times 2/3 {
    <b, f b>8 <b, f b>8 <b, f b>8
  }
  \once \omit TupletBracket
  \times 2/3 {
    <b, f b>8 <b, f b>8 <b, f b>8
  }
  \once \omit TupletBracket
  \times 2/3 {
    <g, g>8 <g, g>8 <g, g>8
  }
  <g, g>4 | % 48
  <c g>4 <c g>4 <c g>4 \IntroLHOne | % 53
  <c g>2 <c g>2 | % 54
  <c g>1\fermata
}

IntroLHTwo = {
  c'8 c'8 s2 s4
  c'8 8 s1*2 c2 ~
  2
}
PianoLHMusicTwo = {
  \clef "bass" \key c \major \numericTimeSignature\time 4/4
  \partial 4
  \voiceTwo
  \IntroLHTwo
  s1*5
  s2.
  \IntroLHTwo | % 26
  s1 s1*2 s4 e4
  s2 s1 s2.
  \IntroLHTwo  s1*3
  f'4 e' a'4. g'8
  f'2 d'4 4
  s1*5
  s1
  s4 a s2
  s1
  <des as>8 <as, as>8 2~ as4
  s1*8 s2.
  \IntroLHTwo
}
ritar = \markup \normal-text \italic  "ritard."
ritard = #(make-dynamic-script ritar)
ri = \markup \normal-text \italic  " rit."
rit = #(make-dynamic-script ri)
intemp = \markup \normal-text \italic  " in tempo"
intempo = #(make-dynamic-script intemp)

PianoDynamics = {
  \override DynamicTextSpanner.style = #'none
  \tempo "Risoluto maestoso"
  s4\f
  s1\fz
  s2.\fz
  s4\p\!
  s8\! s8 s2 s4\pp
  s2\> s2\! \bar "||"
  s1*3\p
  s1\<
  \crescTextCresc
  s1\<
  \crescHairpin
  s2.\fz

  s4\f
  \bar "||"
  s1^\markup {\dynamic fz \italic "in tempo"}
  s2.\fz
  s4\p\!
  s8\! s8 s2 s4\pp
  s2\> s2\! \bar "||"

  s1*3\p
  s1\<
  s2\! s2\fz
  s8\f s8\rit s2

  s4\f \bar "||"
  s1\fz
  s2.\fz
  s4\p\!
  s8\! s8 s2 s4\pp
  s2\> s2\!
  s4\pp s2.\intempo
  s1*2
  s2 s2\<
  s4. s8\! s2\rit
  s2.\f
  s4\<
  s1\fz
  s2.\fz
  s4\<
  s2.\fz
  s4\<
  s1\fz
  s1\>
  s4\! s2\p s4\pp
  s2.\p s4\ritard
  s8 s4.\> s2
  s1\!
  s4 s2.\pp
  s1\pp
  s1\<
  \crescTextCresc
  s4\<
  \crescHairpin
  s2.\<
  s2 s2\!
  s4\< s2\! s4\<
  s2\! s2\ritard
  s2.\>

  s4\f
  s1\fz
  s2.\fz
  s4\p\>
  s8\! s8 s2 s4\pp
  s2 s2
  s1\pp\>
  s4 s2.\!

}

Layout = \layout {
  #(layout-set-staff-size 19.2)
  \context { \Staff \RemoveAllEmptyStaves }
}

MidiTempo = \midi {\tempo 4 = 90 }

Header = \header {
  composer = "Antonín Dvořák (1841–1904)"
  title  = "5. Ein neues Lied will ich dir singen"
  subtitle = "Psalm 144, Psalm 145"
  opus = "Op. 99"
  poet = "Übersetzung: Martin Luther (1483–1546)"
  copyright = \markup { "Copyright © by CPDL /" \date "/ J. B." }
}
TocIt = \tocItem \markup "5. Ein neues Lied will ich dir singen"
%TransPos = d
\include "makeScore.ly"


\version "2.19.82"
% automatically converted by musicxml2ly from /mus/Dvorak/Biblische/99_06.musicxml
\language "deutsch"


SopranoMusic =  {
  \autoBeamOff
  \dynamicUp
  \clef "treble" \key g \major \time 4/4 | % 1
   h'4. \p  d''8  d''4  h'4 | % 2
   h'4(  a'8[  h'8]  a'4)  g'8
  fis'8 | % 3
   e'4  e'4 r8  e'8  g'8  a'8 | % 4

   h'2 r2 | % 5
  r8  h'8  h'8  h'8  e''4  d''4
  | % 6
   h'4  g'8[  h'8]\<  a'4.  a'8 | % 7
   h'4  h'4  c''4\! r4 | % 8

   cis''4\f  g''2\>  cis''4 | % 9
   e''4(  d''8.[\!  h'16])  h'4 r4 |
  \barNumberCheck #10
  R1*2 | % 12

   h'4\p  h'4  d''8.  h'16  h'4 | % 13
   h'4.  h'8  e''4  d''4 | % 14
   h'8.  a'16  a'4 r2 | % 15
   h'4\<  h'8  h'8  g''4.\!  h'8\> | % 16

   h'4.^\markup \italic "rit."  a'8  g'2\!\p | % 17
  R1*2 | % 19
   d''2(\mf  h'4) r4 | \barNumberCheck #20

   h'2(  a'4)  g'4 | % 21
   e'4.(  g'8)  g'4 r4 | % 22
   h'8  h'8  h'8  h'8  e''4
   d''4 | % 23
   h'4(  a'4) r4  a'4 | % 24

   h'4\<  h'4  d''4.  h'8 | % 25
   a'4  a'8  a'8  c''2 | % 26
  r4  c''4  e''4\!  d''4 | % 27
   c''4\>  c''4  h'4 r8\!  h'8 | % 28

   h'4\pp  h'4  ais'8.  ais'16  ais'8
   ais'8 | % 29
   a'4  a'4  gis'8  gis'8  gis'8
   gis'8 | \barNumberCheck #30
   a'4  h'8[  c''8]  h'4 r4 | % 31
  R1 | % 32

  r2  h'4\ppp\<  h'4 | % 33
   h'4  h'8  h'8  d''4  h'4 | % 34
   h'4\!  h'8  h'8  a'4  g'4 | % 35
   e'4  e'4  g'4  a'8  a'8 | % 36
  r4  h'8\<  h'8  e''4  d''4 | % 37

   g''4.(\f  h'8)  h'4  h'4 | % 38
   h'2.\>^\markup \italic "poco a poco rit."  a'4\! | % 39
   g'2(  g''2) ~ | \barNumberCheck #40
   g''4 r4 r2 | % 41
  R1\fermataMarkup \bar "|."
}

SopranoLyrics = \lyricmode {
   Hö -- re, Gott, mein Schrei -- en und mer -- ke auf mein Ge -- bet!
   Denn du bist mei -- ne Zu -- ver -- sicht,
    ein star -- ker Turm vor mei -- nen Fei -- den.
    Lass mich woh -- nen in dei -- ner Hüt -- te e -- wig -- lich
    und un -- ter dei -- nen Fit -- ti -- chen.
    Gott, du bist mein Gott;
     frü -- he wa -- che ich zu dir.
     Es dür -- stet mei -- ne See -- le nach dir;
     mein Fleisch ver -- langt nach dir in ei -- nem trok -- ke -- nen
     und dür -- ren Lan -- de,
     da kein Was -- ser ist.
     Da -- selbst woll -- te ich mei -- ne Hän -- de in dei -- nem
     Na -- men auf -- he -- ben
     und dich ger -- ne lo -- ben mein Le -- ben lang.
}

PianoRHMusicOne =  {
  \clef "treble" \key g \major \time 4/4 | % 1
  \voiceOne
  | % 2
    \tempo "Andante"
    \ottava  #1
   h''2  d'''4  h''4 | % 3
   h''2  a''4  h''4 | % 4
   c'''2 c'''4  e'''8(  fis'''8)
  | % 5
   <h'' g'''>4  <h'' d'''>8(  <a'' c'''>8)
  h''4  a''8(  g''8) | % 6
   d'''4  g'''4  g'''8(  a'''8  h'''8
   g'''8) | % 7
  e'''4  h''8. d'''16 8( fis''' e'''8  d'''8)  | % 8
  4  h''8(  g''8)  c'''8(  d'''8
  e'''8  fis'''8) | % 9
   g'''8(  fis'''8  e'''8  d'''8)
  cis'''8(  his''8  cis'''8  e'''8) |
  \barNumberCheck #9
   e'''8(  g'''8  fis'''8  d'''8)
  h''4
  \ottava #0 \oneVoice r4 | % 11

   h'2.  h''4--( | % 12
   h''4--  h''4--  h''4--  h''4--) | % 13
\voiceOne
\ottava #1
   h''2  d'''2 | % 14
   g'''4(  d'''4  c'''8  g'''8  d'''8
   h''8) | % 15
   h''4(  a''8  h''8  d'''8  c'''8
   a''8  e'''8) | % 16
   d'''4(  h''8  g'''8) \oneVoice <g'' h'' g'''>8\arpeggio
   <a'' a'''>8  <h'' h'''>8  <g'' h'' g'''>8 | % 17
   \voiceOne
   d'''8  h''8 d'''8
  fis'''8  a'''8\arpeggio  g'''8  d'''8
   c'''8 ~ | % 18
   \oneVoice
   c'''8^\markup \italic "in tempo"  h''8  a''8  g''8 ~
   g''8 \ottava #0  e''8  d''8  h'8( | % 19
   g'8)  d'8(  g'8  a'8  h'8
   d''8  g''8  h''8) | \barNumberCheck #19
   <d'' h'' d'''>2  <h' g'' h''>4.  <h' g''
  h''>8 | % 21
   <h' g'' h''>4  <d'' h'' d'''>8  <h' h''>8
   <a' d'' a''>4  <g' d'' g''>4 | % 22
   <c'' e'' c'''>4  <c'' e''>4  <h' d''>4
   <g' d'' g''>8  <a' d'' a''>8 | % 23
   <h' d'' g'' h''>4  <h' d'' g'' h''>4
  <e'' g'' h'' e'''>4  <d'' g'' h'' d'''>4 | % 24
   <h' d'' fis'' h''>4  <a' d'' fis'' a''>4
   <d'' fis'' a'' d'''>4.  <c'' fis'' a'' c'''>8 | % 25
  s2  \voiceOne d'''4  h''4 | % 26
  \oneVoice
   <a' d'' fis'' a''>4  <a' d'' fis'' a''>4
   <c'' e'' a'' c'''>4.  <c'' e'' a'' c'''>8 | % 27
   <c'' a'' c'''>4  <c'' a'' c'''>4  <e''
  f'' h'' e'''>4.  <d'' f'' d'''>8 | % 28
  s2 \voiceOne dis'''4. h''8 \oneVoice| % 29
   <h' dis'' fis'' h''>2  <cis'' fis'' ais''>4
   <ais' cis'' fis''>4 | \barNumberCheck #29
   \voiceOne
  s2  gis''4 h''4 | % 31
  \oneVoice
<c'' e'' a'' c'''>4
   <d'' h'' d'''>8(  <c'' a'' c'''>8
   \voiceOne h''8  fis''8 e''8 dis''8)
 | % 32
  e''4(  a''4 \oneVoice <dis'' fis''>8  h'8  dis''8
  fis''8) | % 33
   h''4  h''4  h''4  h''4 | % 34
   \voiceOne
   \ottava #1
   h''2  d'''4  h''4 | % 35
   h''2  a''4  h''4 | % 36
   c'''2  e'''4.(  fis'''8) | % 37
   \oneVoice
   <g'' d''' g'''>4
   \times 4/5  {
     g''16  h''16  d'''16  g'''16
     h'''16
  }
   <c''' e''' g''' c''''>4\mf  <h'' d''' g''' h'''>4 | % 38
   <e''' g''' h''' e''''>8\arpeggio  <h'' e''' g''' h'''>8\arpeggio
   <g'' h'' e''' g'''>8\arpeggio  <e'' g'' h'' e'''>8\arpeggio
   \ottava #0
   <g'' h'' e''' g'''>8\arpeggio  <e'' g'' h'' e'''>8\arpeggio
   <h' e'' g'' h''>8\arpeggio  <g' h' e'' g''>8\arpeggio | % 39
   <d'' fis'' h'' d'''>8\arpeggio  <d'' fis'' h''>8\arpeggio
   <h' d'' fis''>8\arpeggio  <fis' h' d''>8\arpeggio
  <d' fis' h'>8\arpeggio^\>  <h d' fis'>8\arpeggio  <fis' h'
  d''>8\arpeggio  <d' fis' a' c''>8\arpeggio\! | \barNumberCheck #39
   <d' g' h'>8\arpeggio  <g' h' d''>8\arpeggio  <h' d'' g''>8\arpeggio
   <d'' g'' h''>8\arpeggio
      \ottava #1
   <g'' h'' d'''>8\arpeggio  <h''
  d''' g'''>8\arpeggio  <d''' g''' h'''>8\arpeggio  <g''' h'''
  d''''>8\arpeggio | % 41
   <g''' h''' d'''' g''''>2 \ottava #0 <h' d'' g'' h''>2 | % 42
  <h d' g' h'>1\fermata
}

PianoRHMusicTwo =  {
  \clef "treble" \key g \major \time 4/4
  \voiceTwo
  s2  g''2 e''1 g''2  g''4  c'''4
   g''2  g''4  d''4  g''2  e'''4
   d'''4  <h'' >4  g''4  fis''2  g''2  g''4
   g''4  g''2  g''2  h''2 s2 s1*2
     g''2 g''2
   h''2  g''4  g''4  fis''2.
   fis''4  g''2 s2
    <d'' a''>8  h''8  <d'' g''>8
  <fis'' a''>8   <g'' h''>4 s4
  s1
  s1*4 s1*2  <h' d'' g'' h''>2  <d'' fis''>2
  s1 s1  <c'' e'' c'''>4
  <e'' c''' e'''>4   <h''  dis'' fis''>2
  s1  <a' c'' e'' a''>2
  <h' e''>2     s2  h'2
  c''4  <d'' fis''>8  <c'' e''>8
   s2 s1
   g''2  g''2 e''1
   g''2  g''4~<g'' c'''>4 s1*3
}

PianoLHMusicOne =  {
\clef "treble" \key g \major
\time 4/4 | % 1
  \voiceOne
   | % 2
  \clef "treble"
   d''2  h'4  d''4 | % 3
  c''1 | % 4
  e''2  e''4  a'4 | % 5
  d''2  d''4  c''8(  h'8) | % 6
    h'2  e''8(  fis''8)  g''4 | % 7
   g''4  d''8  h'8  <a' d''>4  c''4
  | % 8
   h'4  d''4 c''4 e''4 | % 9
   e''2  e''4.  cis''8 |
  \barNumberCheck #9
 \set doubleSlurs = ##t
  \voiceOne
 <e'' g''>4(  <d'' fis''>4) ~  <d'' fis''>8 \noBeam
 \set doubleSlurs = ##f
 \oneVoice g''8(  fis''8  d''8) | % 11

  r8  <e' g'>8(  <d' fis'>8  <h d'>8)
   <h d'>4 r4 | % 12
  R1 | % 13
  \voiceOne
   d''2  h'2 | % 14
  d''2  e''4 h'8 d''8 | % 15
   d''2.  c''4 | % 16
   h'4 d''8 h'8 s2 | % 17
   h'4.  <a' c''>8 d''4 \oneVoice r | % 18
   \voiceOne
   d''2(  h'4.) \oneVoice r8 | % 19
  R1 | \barNumberCheck #19
  \clef "bass"
   <g, g>8 \noBeam <g h g'>8  <g h g'>8
  <g h g'>8  8 8 8 8 | % 21
   <g, g>8 \noBeam <g h g'>8  <g h g'>8
  <g h g'>8  <g c' d'>8  <g c' d'>8  <g h
  d'>8  <g h d'>8 | % 22
   <g, g>8 \noBeam  <g c' e'>8  <g c' e'>8
   <g c' e'>8  <g h d'>8  <g h>8
  <g h>8  <g c'>8 | % 23
   g,8  <g h d'>8  <g h d'>8  <g h
  d'>8  <g h e'>8  <g h e'>8  <g h d'>8
   <g h d'>8 | % 24
   <d, d>8 \noBeam  <d' fis'>8  <d' fis'>8
   <d' fis'>8  <d' fis'>8  <d' fis'>8
   <d' fis'>8  <d' fis'>8 | % 25
   <g, g>8  <d' g'>8  <h d'>8  <g
  h>8  h,8  <d' fis'>8  <h d'>8
   <fis h>8 | % 26
   d8\noBeam \clef "treble"  <fis' a'>8  <d' fis'>8  <a
  d'>8 \clef "bass" a,8 \noBeam \clef "treble"  <e' a'>8  <c' e'>8
   <a c'>8\clef "bass"  | % 27
   fis,8\noBeam \clef "treble"    <e' a'>8  <c' e'>8  <a
  c'>8 \clef "bass" g,8\noBeam \clef "treble"    <g' h'>8  <f' g'>8
   <h f'>8 \clef "bass"| % 28
   a,8\noBeam \clef "treble"    <g' h'>8  <fis' a'>8  <e'
  g'>8\clef "bass"  h,8 \noBeam \clef "treble"   <fis' h'>8  <dis' fis'>8
   <h dis'>8 \clef "bass"| % 29
   \voiceOne
  h,8(  fis8  h8  dis'8)  fis'8( cis'8  ais8  fis8)
  | \barNumberCheck #29
  a,8(  e8  a8  c'8)  e'8(  h8 gis'8  e'8)  | % 31
   a'8 e'  a e' dis'4  fis'4  | % 32
   \clef "treble"
   \oneVoice
   fis'4  fis'4  <h h'>8 r r4 | % 33
  R1 | % 34
  \voiceOne
   d''2  h'4  d''4 | % 35
  <g' c''>1 | % 36
    e''2  c''4  a'4 | % 37
   h'4  <h' d''>4 \oneVoice <g' c'' e''>4  <g' h'
  d''>4 | % 38
  \clef "bass"
  \appoggiatura e8\sustainOn
  \clef "treble"
   <e' g' h' e''>2
   \clef "bass"
    \appoggiatura  cis16\sustainOn
   \clef "treble"
   <cis' e' g' h'>2 | % 39
   \clef "bass"
   <d d'>2  <d, d>2 | \barNumberCheck #39
  <g, d g>1 | % 41
  \clef "treble"
   <g'' h'' d'''>2 \clef "bass"  <g d' g'>2 | % 42
  <g, d g>1\fermata
}

PianoLHMusicTwo =  {
  \key g \major
  \time 4/4
  \voiceTwo g'1 ~ g'1 g'2  g'2 g'2
   g'2 g'2  c''4  h'4  g'2  d'2
   g'4  f'  e' c''4
   <ais' cis''>2
   ais'2  h'2~8 s4. s1*2
 g'2  g'2
 g'2
  2
  d'2. d'4
  g'2  \oneVoice <e' g' h' e''>4\arpeggio
   <cis' g' h' e''>4\arpeggio
     \voiceTwo
   d'2
   g'4\arpeggio s4  g'4( h'4 g'4.) s2
   s1*9
   s2 s8
   \voiceTwo
    h,2  fis2
    a,2  e2
   a4  fis4 h2
  s1*2
  g'2  g'2 s1
  g'2  g'2
   g'2
}
PianoDynamics = {
  s1*4\pp
  s1\<
  s2\> s2\p
  s1\<
  s2\fz
\override DynamicTextSpanner.style = #'none
\dimTextDim s2\>
  s1\!
  \dimHairpin
  s2. s4\<
  s4 s2.	\>
  s1*3\pp
  s4.\<  s8\! s2\f
  s4.\>-\markup "rit." \dimTextDim s8\!
  s2\>
\dimHairpin
  s2\p\>
  \dimTextDim
  s2\>
  s8\! s4.\< s2
  s8\! s4.\< s4 s4\!
  s1*4\mf
  s1\<
  s2\! s2\<
  s1
  s1\f
  \dimHairpin
  s2\pp s2\>
  s1\pp
  s2\< s2\>
  s4\! s2.\pp\<
  s1\>
  s1*2\!
  s1\<
  s1\<
  s1\ff
  s8 s8-"poco a poco rit." s2.
  s1\>_"dim."
  s1\pp
}

Layout = \layout {
  #(layout-set-staff-size 16.7)
  \context { \Staff \RemoveAllEmptyStaves }
}

MidiTempo = \midi {\tempo 4 = 80 }

Header = \header {
  composer = "Antonín Dvořák (1841–1904)"
  title  = "6. Höre, Gott, mein Schreien"
  subtitle = "Psalm 61"
  opus = "Op. 99"
  poet = "Übersetzung: Martin Luther (1483–1546)"
  copyright = \markup { "Copyright © by CPDL /" \date "/ J. B." }
}
TocIt = \tocItem \markup "6. Höre, Gott, mein Schreien"
%
%TransPos = d
\include "makeScore.ly"



\version "2.19.82"
\language "deutsch"


SopranoMusic =  {
  \autoBeamOff
  \dynamicUp
  \clef "treble" \key g \major \time 3/8 | % 1
  R4.*2 | % 3
  r8  h'8\p  h'8 | % 4
  h'16.[  e''32]  d''8  h'8 | % 5

  g'4  a'8 | % 6
  h'8.  h'16  h'16  h'16 | % 7
  g'8(  e'4) | % 8
  e'4 r8 | % 9
  r16  h'16  e''4 ~| \barNumberCheck #10

  e''16  d''16  h'16.  h'32
  h'8 | % 11
  a'8(  fis'4) ~| % 12
  fis'16[  g'16]  g'4 | % 13
  R4.
  R4. | % 15

  h'8\<  h'8  h'8 | % 16
  d''8.[\>  h'16]  h'8 | % 17
  h'16\<  h'16  g'8  e'16  e'16 | % 18
  g'16\>  g'16 r16  a'16  a'16  a'16
  | % 19
  h'4\! r16  h'16\p | \barNumberCheck #20

  h'8  h'8  h'16  h'16 | % 21
  e''16  a'16
  \times 2/3  {
    a'16^\markup \italic "accel."  a'16  a'16
  }
  a'16  a'16 | % 22
  d'8  d'8 r8 | % 23
  r8  h'16\<  h'16  h'16  h'16 | % 24
  e''8\f-^  e''8 r8\fermata | % 25
  %  \tempo "in tempo"
  a'4.(\p | % 26
  d''4  g'8 ~ | % 27
  g'8)  a'4 | % 28
  h'4 r8 | % 29
  \key e \major | % 29
  e''4\f %^"più mosso"
  h'8 |
  h'4 r8 | % 31

  h'8  e''8  h'8 | % 32
  cis''8[  h'8]  gis'8 | % 33
  gis'4(^\markup \italic "rit."  fis'8) | % 34
  e'4 r8 | % 35
  R4.*2 | % 37

  r8 %^"Tempo I"
  r16  h'16\p  gis'16  h'16 | % 38
  cis''8.[  h'16]  h'8 | % 39
  e''8[->  cis''8]  h'8 | \barNumberCheck #40
  e''16([  h'16  cis''16  a'16
  h'8] | % 41

  e''8)  e'8\>  e'8 | % 42
  fis'4  fis'8 | % 43
  h'8\!  h'8^\markup \italic "rit." r8 | % 44
  \key g \major | % 44
  r8 %^"in tempo"
  r8  h'16\p[  d''16] | % 45
  d''16[  c''16]  a'8  a'8 | % 46
  a'8[  d'8] r8 | % 47

  e''4.\p\< ~ | % 48
  e''8  e''8.[  d''16] | % 49
  d''4(  c''8) | \barNumberCheck #50
  g''4.\ff\>\fermata | % 51
  g'4(\pp  gis'8) | % 52
  a'16[  e''16]  a'8  a'16
  a'16 | % 53

  d''16[  g'16]  g'4 | % 54
  r8  e'8[\<  g'8] | % 55
  h'4.^\markup \italic "rit."\> | % 56
  g'4\! r8 | % 57
  R4.*3
  R4.\fermata \bar "|."
}
SopranoLyrics = \lyricmode {
  An den Was -- sern zu Ba -- bel sa -- ßen wir und wein -- ten,
  wenn wir an Zi -- on ge -- dach -- ten.
  Un -- se -- re Har -- fen hin -- gen wir an die Wei -- den,
  die da -- selbst sind.
  Denn dort hie -- ßen uns sin -- gen, die uns ge -- fan -- gen hiel -- ten,
  und in un -- serm Heu -- len fröh -- lich sein:
  „Sin -- get uns, singt uns ein Lied aus Zi -- on.“
  Wie soll -- ten wir des Herrn Lied sin -- gen in frem -- den Lan -- den?
  Ver -- ges -- se ich dein, Je -- ru -- sa -- lem,
  so wer -- de mei -- ner Rech -- ten ver -- ges -- sen.
}

PianoRHMusicOne = {
  \tempo "Andante"
  \clef "treble" \key g \major \time 3/8 | % 1
  <h' e'' g''>4. | % 4
  <h' e'' g''>4. | % 4
  <h' e'' g''>4. | % 4
  <h' e'' g''>8 \voiceOne h''8([  d''8]) | % 5
  \oneVoice
  <g' c'' e''>4 <fis' a' es''>8 | % 6
  <g' h' d''>4 <a' dis''>8 | % 7
  <g' h' e''>4
  \voiceOne
  e''16 fis''| % 8
  \oneVoice
  <h' e'' g''>4( fis''16 \prall e'' | % 9
  <h' e'' g''>4) \voiceOne g''16 a''16 | \barNumberCheck #10
  \oneVoice
  <h' d'' h''>4 <h' d'' g''>8 | % 11
  \voiceOne
  <c'' e''>8( <h' d''>8 <a' c''>8) | % 12
  \oneVoice
  <fis' a' c''>16( <g' h'>16) <g' h'>4 | % 13
  <d' a'>16 <h g'>16 <h g'>4 ~ ~ | % 14
  <h g'>4. | % 15
  <h g' h'>16 <h g' h'>16 <h g' h'>16
  <h g' h'>16 <h g' h'>16 <h g' h'>16 | % 16
  <d' h' d''>16 <d' h' d''>16 <h g' h'>16
  <h g' h'>16 <h g' h'>16 <h g' h'>16 | % 17
  <h g' h'>16 <h g' h'>16 <h g' h'>16
  <h g' h'>16 <h g' h'>16 <h g' h'>16 | % 18
  <c' a' c''>16 <c' a' c''>16 <c' a' c''>16
  <c' a' c''>16 <c' a' c''>16 <c' a' c''>16 | % 19
  <h g' h'>16 <g' h'>16 <g' h'>16 <g'
  h'>16 <g' h'>16 <g' h'>16 | \barNumberCheck #20
  <g' h'>16 <g' h'>16 <h' g''>16(
  <g' h'>16) <g' h'>16 <g' h'>16 | % 21
  <a' fis''>16( <fis' a'>16) <fis' a'>16^\markup \italic "accel."
  <fis' a'>16 <a' fis''>16( <fis' a'>16) | % 22
  <fis' a'>16 <fis' a'>16 <fis' a'>16
  <fis' a'>16 <a' fis''>16( <fis' a'>16) | % 23
  <fis' h'>16 <fis' h'>16 <g' h'>16->
  <a' h'>16-> <g' h'>16-> <fis' h'>16 | % 24
  <e' g' c''>4. | % 25
  \tempo "in tempo"
  <fis' a'>4. | % 26
  \voiceOne
  a'8( g'4) | % 27
  g'8 a'4 | % 28
  h'16 h'16 h'16 h'16 h'16(
  h''16) | % 29
  \oneVoice
  \key e \major
  \tempo "più mosso"
  <e'' gis'' e'''>4 <h' gis'' h''>8 |
  \barNumberCheck #30
  <h' gis'' h''>8 <gis'' h'' gis'''>8 <e'' gis''
  e'''>8 | % 31
  <h' gis'' h''>4 <h' gis'' h''>8 | % 32
  <cis'' e'' cis'''>16 <e'' cis''' e'''>16
  <h' e'' h''>8 <gis' e'' gis''>8 | % 33
  <gis' h' dis'' gis''>8\arpeggio <h' dis'' gis'' h''>8\arpeggio
  <fis' h' fis''>8\arpeggio | % 34
  <e' gis' h' e''>4.\arpeggio | % 35
  \voiceOne e''8( gis'8 ais'8) | % 36
  \oneVoice
  <dis' h'>16 h'16-. h'16-. h'16-.
  h'16-. h'16-. | % 37
  \tempo "Tempo I"
  <gis' h'>8 <gis' h'>8 <gis' h'>8 | % 38
  <a' cis''>8( <gis' h'>8) <gis' h'>8 | % 39
  \repeat unfold 2 {
    e''64( fis''64 e''64 dis''64
    e''16) a''64([ h''64 a''64
    gis''64 a''16])
    gis''64( a''64
    gis''64 fis''64
    gis''16)
  }
  <e'' gis''>16 <dis'' fisis''>16 <e''
  gis''>16 <gis' e''>16 <fis' dis''>16
  <e' cis''>16 | % 42
  \voiceOne
  h'16 ais'16 fis''16 ais'16 gis'16
  fis'16 | % 43
  fis'16  h'16 h'8^\markup \italic "rit." h'8 | % 44
  \oneVoice
  \key e \minor
  \tempo "in tempo"
  <d'! e' h'>4. | % 45
  <c' e' a'>4. | % 46
  \voiceOne
  <a' c''>8( <g' h'>8 <fis' a'>8) | % 47
  \oneVoice
  <a' c'' e''>16 <a' c'' e''>16 <a' c''
  e''>16 <a' c'' e''>16 <c'' e'' a''>16(
  <a' c'' e''>16) | % 48
  <f'  h' e''>16 <f'  h' d''>16 <h' g' '>16(
  <f'  h'>16) <f'  h' e''>16 <f'  h' d''>16
  | % 49
  <g' a' es''>16 <es' g' a'>16 <es' g' a'>16[
  <es' g' a'>16] <g' a' es''>16( <es' g' a'>16)
  | \barNumberCheck #50
  <d' g' h' d''>16[\arpeggio <d' g' h' d''>16] <g'
  b' cis'' g''>8-> r8\fermata | % 51
  r8 \voiceOne g'8 f'8 \oneVoice | % 52
  e'4( es'8 | % 53
  d'4) s8 | % 54
  <e' g' c''>8 r8 r8 | % 55
  <fis' h'>4. | % 56
  g'16( d'16 g'16 h'16
  d''16 g''16) | % 57
  \voiceOne
  h''4. | % 58
  \oneVoice
  <d'' g''>4. | % 59
  <h d' g' h'>4. | \barNumberCheck #60
  <h d' g' h'>4.\fermata | % 61
}

PianoRHMusicTwo = {
  \voiceTwo
  s4.*3
  s8 <h' d''>4
  s4.*2
  s4
  <a' c''>8 s4.
  s8 s8
  e''8 s4. a'8 fis'4
  s4. s8*15 s8*15 s4.
  s4 s16 s^\fermata
  s4.
  f'4. e'4. dis'8 r8 r8 s4.
  s4.
  s8*9 s4. \tempo "poco meno" gis'8 e'4
  s8*9 s2. s4. e'4
  e'8
  e'16 dis' dis'4 s2. d'4. s1.
  s8
  h4 s4. s1. e''8( fis''4)
}

PianoLHMusicOne = {
  \clef "bass" \key g \major \time 3/8 | % 1
  e8 r32 e'32-. h16 -. r8 | % 4
  e8 r32 e'32-. h16 -. r8 | % 4
  e8 r32 e'32-. h16 -. r8 | % 4
  e16 r g16 r32 g' -. d'16-. r |
  c16 r32 e'32-. c'16 -. r c8 | % 6
  g,16 r32 h32-. g16 -. r h,8 | % 7
  e,16 r32 e'32-. h16 -. r a8 | % 8
  e16 r32 e'32-. h16 -. r r8 | % 9
  e8 r32 e'32-. h16 r8 | \barNumberCheck  #10
  g16 r32 g'32-. d'16 -. r r8 | % 11
  c16  r d16 r32 fis'32-. d'16 -. r
  | % 12
  g,8 r32 d'32-. h16-. r8 | % 13
  g,8.. d32 g,8 ~ g,16.
  d32 g,4 | % 15
  <g, d g>16 16 16 16 16 16 | % 16
  <g, d g>16 16 16 16 16 16 | % 16
  <g, d>16 <g, d>16 <g, dis>16 <g, dis>16
  <g, e>16 <g, e>16 | % 18
  <g, es>16 <g, es>16 <g, es>16 <g, g>16
  <g, f>16 <g, es>16 | % 19
  <g, g>16 r  g'8( fis'8) |
  \barNumberCheck #20
  e'16 e'16 <d' e'> 16 16 <cis' e'>16 16 | % 21
  <c' e'>16 16 16 16 16 16 | % 22
  <c' d'>16 16 16 16 16 16 | % 22
  <h dis'> 16 16 16 16 16 16 | % 22
  <a c'>4. | % 25
  \voiceOne
  d'4. | % 26
  c'8( h4) | % 27
  d'8(\arpeggio c'8 e8) | % 28
  fis8 \oneVoice r8 r8 | % 29
  \key e \major
  <e, e>16 <gis h e'>16 16 16 16 16 | \barNumberCheck #30
  16 16 16 16 16 16 | % 31
  <e, e>16 \noBeam <gis h e'>16 16 16 16 16 | % 32
  <a cis' e'>16 <a cis' e'>16 <gis h e'>16
  <gis h e'>16 <e gis h e'>16 <e gis h e'>16
  <h,, h,>16 \noBeam <h dis'>16 16 16 <a h dis'>16 16
  <e, e>16 <gis h>16 16 16 16 16
  cis4. | % 36
  h,8 r8 r8 | % 37
  \clef "treble" | % 37
  e'8 e'8 e'8 | % 38
  e'8 e'8 e'8 | % 39
  <e' gis'>16 r <e' cis''>16 r <e' h'>16 r  | \barNumberCheck #40
  <e' gis'>16 r <e' cis''>16 r <e' h'>16 r | % 41
  \clef "bass" | % 41
  cis'4( cis8) | % 42
  <cis fis>4 <fis ais>8 | % 43
  \voiceOne
  h8([ fis8] h16 a16) | % 44
  \key e \minor
  gis4. | % 45
  a4. | % 46
  <fis a>8( <h g>8 <fis a>) | % 47
  \oneVoice
  <fis, fis>16 16 16 16 16 16 | % 48
  <g, g>4. | % 49
  <c g a>16 16 16 16 16 16  | \barNumberCheck #50
  <d g h>16\arpeggio[ 16] <es b cis'>8-> r8\fermata | % 51
  r8 \voiceOne d4 | % 52
  a4( fis8) ~ | % 53
  \oneVoice
  fis16 g16 h16 \change Staff = "1" d'16 g'16
  h'16     | % 54
  \change Staff = "2"
  a,8 r8 r8 | % 55
  <d c'>4.  | % 56
  <g h>8 r8 r8  | % 57
  \clef "treble" | % 57
  <d' c''>4.
  <g' h'>4. | % 59
  \clef "bass" | % 59
  <g, d g>4. 4._\fermata
  \bar "|."
}


PianoLHMusicTwo = {
  \clef "bass" \key g \major \time 3/8
  \voiceTwo
  s4.*23
  s4 s16 s^\fermata
  \mergeDifferentlyDottedOn
  d'4( c'8) | % 26
  g4.
  c4.\arpeggio h,8 s8 s8
  s4.*14 | % 39
  h,4. e4.
  a,4.
  d4.
  s4.*4
  s8 d4 c4.
  h,4 s8
  s4.  s4
}

PianoDynamics = {
  s4.*12\pp
  s4.\pp\>
  s16 s8.\! s8
  s4.\<
  s4.\>
  s4.\<
  s4.\>
  s16\!  s16\pp s4
  s4.
  s8 s4
  s4.
  s4.\<
  s4.\fz
  s4.*3\pp
  s4.\<
  s4.\mf
  s4.\<
  s4.\<
  s4.*2\f
  s4.\>
  s8\p s4\>
  s4.\!
  s4.*6\p
  s8 s4\>
  s4.*3\pp
  s4.\p\<
  s4.\<
  s4.\f\<
  s16\ff\> s16\! s4
  s8 s4\pp
  s4.*3
  \override TextScript.staff-padding = #1
  s4.-\markup { \dynamic pp \italic "rit." }
  s16 s16\<_\markup \italic "in tempo" s4
  s16 s16\! s4
  s4.\>
  s4.\!
  s4.\ppp
}
Layout =  \layout {
  #(layout-set-staff-size 16.8)
}
MidiTempo =  \midi {
  \tempo 8 = 80
}
Header =  \header {
  opus = "Op. 99"
  poet = "Übersetzung: Martin Luther (1483–1546)"
  copyright = \markup { "Copyright © by CPDL /" \date "/ J. B." }
  composer = "Antonín Dvořák (1841–1904)"
  title  = "7. An den Wassern zu Babel"
  subtitle = "Psalm 137, 1-5"
}
TocIt = \tocItem \markup "7. An den Wassern zu Babel"
%TransPos = d
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