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Editorial notes

Source: CENTO CONCERTI ECCLESIASTICI, A Una, a Due, a Tre, & a Quattro voci.
Con il Basso continuo per sonar nell’ Organo (Giacomo Vincenti, Venice, 1605.)

Originally notated a tone lower in the following clefs: C1, C3, C4, F4.
All note values have been retained except for final longs; superfluous in a full score.

Regarding the much-discussed question of tempo relationships, perfomers should probably observe the contemporary
Venetian practice in which a whole bar in triple time eqauls a half bar in duple time (=. = J). This is best achieved by
setting a quick and light three (one beat per bar) at the beginning.

The Basso Continuo (merely a Basso sequente here) is not necessary unless the ensemble lacks musical acumen or
is unable to hold the pitch. In editions comprising works in Prima Prattica and Seconda Prattica it was common to provide
an instrumntal bass throughout, regardless of whether or not it was considered ideal for works in Old Roman Style.

Why make a new edition of this most well-known work? A transcription prepared from Vincenti’s 1605 print reveals

a few persistent errors in most modern editions (probably perpetuated by popular “on sale” material), most of which seem
inexplicable even if their editors thought it necessary to “improve” Viadana’s counterpoint. I have no such reservations.

The most egregious mistake concerns the counterpoint in bar 19 of the Tenor part where he should descend, rather than ascend
a tone after the four quavers. This is almost certainly a casual error, but the fact that it causes a doubled third with the

Cantus should have been the first clue to the fault. Those who claim that they “like” it, or in truth, have simply grown fond

of it through repetition, should consider that the composer would not have, and his version is both correct and idiomatic.

Less easy to explain is the omission of a repeat of in cithara for the Altus & Tenor in bar 20, which is perfectly clear in the
original print, and written out in full where one may have reasonably expected the customary repeat sign.

Translation:

Rejoice, you just, in the Lord; becoming for the upright. Praise the Lord with the harp; sing to him with the psaltery and an instrument
of ten strings. Sing to him a new song; skilfully with a loud noise.

Psalm 32, vv. 1-3

Simon Biazeck, November, 2016.




Exsultate iusti

Ps. 32, vv. 1-3 Lodovico Grossi da Viadana
(1560 - 1627)
[o. = c. 65] edited by Simon Biazeck
7 () 4
Cantus | | | |
[Y)
Ex - sul - ta - te iu - sti, in Do - mi - no; re - ctos
[ &
P AR D ) I I I I ]
Altus fF "N J | | 1 | |
Ex - sul - ta - te iu - st in Do - mi - no; re - ctos
[ 4
Tenor i i i o {
E)V A~ 1 1 1 1 1
Ex - sul - ta - te iu - sti, in Do - mi - no; re - ctos
Bassus ,S.ﬁl W} i.-,3 i = o [ [ i |
' & 1 1 1 1 |
\
Ex - sul - ta - te iu - st in Do - mi - no; re - ctos
Basso [y g3 — po—o—92% 1= e ——fo o —°
Continuo ) : e : : f :

IR — .
Y \
Il Il Il | I 171 Il ) )
SV I I I l l l T | 4 Y l Il I Il Il T 171 Il ]
5) 1 - 1
de - cet col - lau - da - ti - o. Con-fi - te-mi-ni Do-mi- no, con-fi - te-mi-ni Do-mi-
& E O I I v
hdll -] | |
VA | | = | | |
I I I = I I I I Il T I I I
§ 1
de - cet col - lau - da - ti - o. Con-fi - te-mi-ni Do-mi- no, con-fi - te-mi-ni Do-mi-
= © | fr— | p— o
C}: z I E O I I | r ] r ] I I I I r ] I I ] r ] I I I I r ] l ]
I T = T




in
in
in

te - mi-ni Do-mi - no
te - mi-ni Do-mi - no
te - mi-ni Do-mi - no
te - mi-ni Do-mi - no

con-fi -
con - fi
con - fi
con-fi -

tha- ra,
tha - ra,
ra,

tha

ci
ci
ci

in
in
in

no
no
no
| no,

hal L]

13
() 4
\

in psal
in psal

IR

A

-

te - ri-o de-cem chor-
te - ri-o de-cem chor-

-

I/

I/

in psal

psal - te - ri-o de-cem chor - da-rum,
in psal

in psal - te - ri-o de-cem chor - da-rum,

ra; in
IRA|
ra;

N

tha -

ci - tha-ra;
ci - tha- ra;

in
in

ra,
ra,
S
tha

tha
tha

ci

in

ci
ci
ci
O

hall "]

XX

\



24

r () & | ‘ N
= ‘ | —F, N | - [o |
AN [ \/\ \/\ [ 1) D] 1 e 1 [ 11 } I I I
o rr yr r \ \ 4
te - ri-o de-cem chor-da - rum psal - li-te il-1j psal -
[) & ‘ ‘ ‘ ‘ ‘
o = N N I N N N I N I I N—4 I
y AN [ [ I [ | [ NN T N N—] [ [ | - ¥ 2 [ | [ \\I N | I & [
da-rum, in psal - te-ri-o de-cem chor-da - rum psal - li-teil - 1 psal-
f) & ‘ ‘ [ W\ [ [
} } I [ \\I \\, I | P I [ } /—'\’1 } }
| ) 1] 1 I D - H= i —
§) ‘ ‘ \ 4 r ‘ rr \ \
da-rum, in psal - te-ri-o de-cem chor-da - rum psal - li-te il-1li, psal - li-te
= P P
TW—P—P—P—F—P—F_ ) — ) T ) & o 2 2 P
Pt | ) I/ I/ 11 | | | 11 =) =)
Z [ Y ¥y | 14 14 | [ | [ 11 1y = = [ 11 [ |
! 7 1 [ 1 [ 11 Yy 7 1 || [ 11 [ [
8 T | ! I
te - ri-o de-cem chor-da - rum psal - li-teil - i psal - li-te
o o o o o o ﬁ P —— P —
e ——— = ! e e ! = —r
I I | I I I I | | — i I i I T } {
30
()4 |
ANV [ [ [ 1 I I [ [ [ 11 [ 1 Al [ || [ [ 11
o i = —F— ‘ ‘ | —— ‘
- li-te il - I Can-ta-te e - 1, can - ta-te e - 1
a ‘ ‘ — -
P AR [ N [ I [ — | I I [ [ T | I T [ [ [
V 4N [ B—N— [ | [ | — [ | & [ [ 1 [ I | 2 1 [ [ [
%ﬁ 2 * o5 © oo o] = = e.. .
- li-te il - - i Can-ta-te e - 1, can - ta-te e -
s | | I\ |
11 [ [
[ [ || D) 1 1 [ [ [ 11 [ 1 [ || [ [
D) ‘ | | 7 — ‘ ‘ ‘ —
il - 1, psal - li-teil- Ii. Can-ta-te e - 1, can - ta-te e -
O .4 E— I I } I } () I } I -\6- ]
) S | PN | & | Q | I [ | - 2 1 Q [ |
o [© o A O A AR N R
N ~
il - - - Ii. Can-ta-te e - |, can - ta-te e -
| | | -
I J E— I I I I ] I ] I I [#] —= I | I ] I ]
IR Fe = === |




37

[} 1 o
n 1
M I ) | o QU
Ty L N g ' oLl
T8 = N = ol
B 2 HE [ i
LR g 'l
™ & & i
m TR m N\ m 0 m
5 U 5 5 LT 5 i
[]] o]
_ K N| & _
o
M 1 0 b= )
' ] o)
g all| E
(o]
o m QL
| o L] Ll
o [ ]
= = L m NERN
Bl £ z
u . -—
Al @
& =
P an - ! '
_ A *G L
o
4 «©
o
c c c
|| IS © o]
o] [l © Ml ©
W .- [ ] -~ 0\\ -
v r TONE
N e Ce= 0N
\ P

43

H )
] n 1
1
H v
B (] e \ENE e L
i & N | @
— | |
" = |
L i i
@ L] %) Ll
RN | & H f||| o I
[ () u
< Sl I
\
|| ) v
1 Q L5 el H
T £ | g g : N
1
T T LIl
1 i 1
L 1 N
o
T P
g
L Pimi L .
N © . e} 1
(MR |1 4 , mEN [l
T8 = (1] 8 B L
1 1
7 ] T o]
1 Lt r._l ~ HEE
a ﬂ I
LT
M| 8 g \
1
N & e & u
L _ HEE H mEN [l
1 1 'r\\
TT7 W \M/\ [} & 1 N
|- A () '
[ —-—
TN e [T = G i
1
i L I
ol wn |
L L & RN L
! 1
1 ] )
@ !
1 I
[ ] o
Ol o 1% > ] \\\7
G
1
L 7 = L
5
) 1 B - LIl
o
X g E* F y
NEe N N N A
\ W




Yy vl
in vo-ci-fe-ra-ti-

i

ne psal-li-te e

I
be-ne psal-li-te e

in

i, be - ne psal-li-te e

be-ne psal-li-te e

=
!

ne psal-li-te e

L
be

)

7 171
r

psal-li-te e

v

e oL

\

vo-ci-fe-ra-ti-

in

be-ne psal-li-te e

i,

be-ne psal-li-te e

2 oe

56
an

I/
r

174
4

ti -0

vo -ci-fe - ra

ne, in

(6]

vo - ci-fe-ra-ti -

ne, in

N
AW
U

¥ % JF 3

in vo-ci-fe-ra-ti-o - ne in vo-ci-fe-

ne,

ci-fe - ra ti

VO

[
\
ci-fe -

[
\
00

vo - ci-fe-ra-ti - o

ne, in

vo-ci-fe-ra-ti - o

Y

\

ti

vo - ci-fe-ra

ne, in

(6]

vo - ci-fe-ra - ti

ne, in




=]

[

re - ctos

no;

in

iu - sti,

te,

ne.

[Wa D ]

re - ctos

in Do - mi - no;

iu - sti,

sul ta te,

Ex

0 ne.

ra-ti

A~

re - ctos

in Do - mi - no;

iu - sti,

sul ta te,

Ex

0 ne.

ra-ti

\

re - ctos

in Do mi - no;

iu - sti,

sul ta te,

Ex

ne.

O

O

(@]

O

O

[= =]

O

O

ti

da

lau

col

col lau da ti

cet

de

() 4
D' 4
y 4N

ti

da

lau

col

o,

ti

lau - da

col

cet

de

[ fan)
SV

da t

lau

col lau - da ti o, col

cet

de

\

col lau da ti

cet

de




